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Mayor of Chiayi: Twu Shiing—jer

Since the founding of the city, Chiayi has been taken deep root in art and
culture. Chiayi City is devoted in the development of all kinds of art and
humanities activities, which fill the city with cultural energy and populate it
with artistic talents. It never fails to live up to the name “City of Paintings”
as dubbed during the Japanese occupation period. The annual Chiayi City
International Band Festival has even put the city in the international music
scene. Moreover, the scope of Chiayi City International Art Doc Festival this
year has achieved its most well-established level.

Since 2014 Chiayi City has been holding documentary art festival, which
is the first of its kind in Asia. By combining the elements of capital of
painting and music two elements native to the city and extending on the
idea of “Image”, Chiayi demonstrates itself as a cultural city with Chiayi City
International Art Doc Festival. With art documentary art films at its core it
opens the artistic international horizon of Chiayi City and ushers in the new
page of its art.

Upholding the spirit of facilitating conversations between the public and art
practitioners and also to elevate international exchange, “Lost Pieces of
Me”, the 5th Chiayi City International Art Doc Festival breaks new grounds in
art and culture. Art documentary charges Chiayi City with rich artistic energy
and allows the public to experience the exuberant life of art. It also bridges
the city with the world, through which Chiayi speaks to the international
audience.

This edition of film festival brings together outstanding local and
international art documentaries. A total of 45 films are shown, of which 4 are
world premieres, 12 shown the first time in Asia and 2 in Taiwan, including
15 films premiere in the film festival. This year, we have selected numerous
films from galleries, museums, stream medias and television channels,
and created a new classification, “premiere in the film festival”. Many
international directors are invited for talks, including directors from America,
the Netherlands, India, the United Kingdom, the Czech Republic, Hong Kong
and Canada. It gives the public of Chiayi a chance to be in face-to-face
contact with the directors and allows them to appreciate these outstanding
and philosophical contents. | sincerely hope Chiayi City International Art Doc
Festival would become more and more active, and further evolve itself into
an unmissable platform of art documentary for art practitioners. | also hope
that through this festival the world will see the rich artistic vitality of Taiwan
and also the charming art and culture of Chiayi.
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Artistic Director: Huang Mingchuan

While the gigantic internet space invading the human life and relationship
extensively, the artificial intelligence is booming on the accurate repeat and
the function of big data checking, which replace the human body and mind.
We are not only decrease the daily opportunity of in contact with other
person, but also the time of getting along with yourself. We create the crisis
in the illusion world that has never seen, which swallow the minimal value
of being a human. The meaning of individual is nothing, even in an open-
minded and democratic society.

The decreasing of individual meaning leads to that the survival mode that
human being uses their own hands and head has been replaced, which is
the most serious revolution since the homo sapiens had appeared. We will
be replaced by the machine we created, because a insignificant person has
no stand to fight back or confront, especially the most of regular people,
who don’t have strength to compete with the invading of global electronic
and artificial intelligence. Those supervisors who dominate the internet are
almost aware the behave of all the individuals, the person privacy has no
place to hide from it. The dominators who control the artificial intelligence
machine are no longer compare with each other for intelligence of human,
but for the accurate control of Al and comprehensively executing, it means
the total robbery of life, region, and market. The position of human has
disappeared, the individual is gone, the people remain nothing but the
mindless consumer, it will be the doomsday of human by the time that Al
being able to place the human career thoroughly.

Nowadays, the completely human individual is disintegrated by the
huge superpower, it is a heavy challenge of Humanism since the era of
Renaissance, but how to make human focus back on themselves, how can
we regain the lost pieces of us? Through the art documentary and clips, the
subject of this film festival- “Lost pieces of me” will explore the reflection
of individual from the global crisis. With global pollution, cross culture, racial
immigration, history review, city subculture, nature and human, Mechanical
personification, even the drifting of love etc., reflect the struggle and restart
of human activity which is under the globalization, as well as we look back
ourselves how to face our insignificant and disturbed in this trend of big
revolution.
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After-Screening Discussion

17:10

RIRE BE OB HPT

The Moving Tent

117 min

PR A& R

After-Screening Discussion

20:10

V9=t

Hope I'm in the Frame

58 min

3/25
(B)

10:30

FYCRIARES

The Eyes of Nan-Guang Deng

RN 8mm REEF
Deng Nan-guang's 8mm Movies

86 min

13:00

IR

Little Tsunamis

81 min

15:00

BEBERE

Adios! Madrid

103 min

BR 12 X

After-Screening Discussion

17:45

HEALE

Floyd Norman: An Animated Life

94 min

19:50

BARKEE

Bosch, the Garden of Dreams

90 min




EEMUBMEIFKRE

3/30
(&)

B

Time

18:00

* ft5RE R

BRI FEE

A Journey Through French Cinema

Be2EBR ADNMEMR FRER

191 min

3/31
(7%)

10:30

IR

Singapore Minstrel

91 min

13:00

EREEE © BT Keynote Speech:Artist

ic Moments

15:00

BRBRIEAE

Canners

78 min

17:00

iR :TEVPN

The Siraya Eagle Chaser

86 min

19:10

gk B
BERE
Made in Taiwan

84 min

10:30

ZHEILER
Art Is... The Permanent Revolution

82 min

13:00

AE

Calculations

EERE
Male Hole

HEMOF O LHE

You Saved Me On Your Hand

83 min

WEFANRTE
Nothing Can Call It

mERHRR

Long Vacation In BK

AR PE B

After-Screening Discussion

15:40

Blst

The Species on the Island

70 min

17:30

R RAF

Backward Glances:Taiwanese Opera in Taipei

54 min

B 14 R %

After-Screening Discussion

19:30

BT E R EISHE

Spraymasters

82 min




EE/NEI2E

ee X ERER BEEER A DTNER EREH
A R &
Time Duration
TR
Choe U-Ram
SRR E
13:00 Anima Machine 50 min iﬁ(’é}&%ﬁﬁlﬂ%t%zk
1E=g')i Education Promotional
R Screening
3/23 Illusion
(R) =
RitwE
Relocation
A BB RERBISR
14:20 ?E}Ef 85 min EdEahon Promotional
ace the Earth Screening
= =-f
. BEEEE i | BERRBEEER
16:20 Adios! Madrid 103 min Educagg;?giegmpt\ve

25x40E X R

BE BE

Date Time

* SR E R

WMAEEEHER ADZNEBR

A&

Duration

EERER

13:00

EIEIE R

Ruins of the intelligence bureau

EEH

Huai Mo Village

MiTes « MEME  HEES

Testimony of the Aircraft, Frosted Bat and Deceased

AR

The years of Fujitamura

65 min

BB HERBRISR

Education Promotional
Screening

14:30
3/30

(&)

FAYEHYARES

The Eyes of Nan-Guang Deng

BEEH 8mm RESE

Deng Nan-guang's 8mm Movies

86 min

HEHRERRISR

Education Promotional
Screening

16:40

AE

Calculations

EENE]

Male Hole

HEMOF O LHE

You Saved Me On Your Hand

HEHEANESE
Nothing Can Call It

HEEMERR

Long Vacation In BK

83 min

BEHREREBISR

Education Preemptive
Screening




0 O O 0 0 0

AEEZE Puzzled Mass



AE Calculations

ABERBYNESE ? BN R » REE - ABAIXRE X8 HBE# Huang Ting Fu
RS - BEBMRENE - RBR - HABEMK ? SREHEE 49 Taiwan | 1991 5 min
FHARHEEREYMNEERS > BENECENEERE - MU T8 i

FREFE Mandarin/English Subtitles

2 BERENERIMENS K - EIBRATAR © TS RMER BB Aftor-Soraaning Disousaion

BIE - HATHMABUAENEEFE - REAK—NEE - ALNE
BRIFERKE > MAFMEIN > XEAREE?

Can everything be measured? Being countable while uncountable, 4/01 (H) 13:00

nothing ends up being counted. God’s scheme trumps the men’s, 0 ﬁiﬁ%ﬁﬁﬁ%fgﬁ“ﬁﬁmpa‘ -
might as well have no scheme at all. Everything ultimately ends up Y

being nothing. So what are we chasing after? Director Huang Ting—

Fu depicts the measurements of the materialistic society through

the reflections between the human body and everything else in the BEERRAESR
world, with “Calculations” as the division between our inner— and 3/30 (F) 16:40
outer—selves. It's a chaotic process with an underlying order, plus a
tiny bit of anti-materialism sprinkled in. It criticizes the regulations
of society that we are all long used to. What you feel is the only
truth, and the truth of our inner—self exists on the surface. So what
version of the truth is the one we see every day?

Q 25x40 E37 7R
25x40

BB

SR 0 1961 FRREERFIRA - REBHNAENS —BIENE - 1988 FREXENEI AEBiTALEER - 1989 F£ X 2016 REREX
DT » 1985 ARRE—RIBER (8 EXK) - THERIAMFINIER - NESENRE-BEEREHDERRNEE  BENER
Zf - W HEHGRENSE A2 R AR WASE  SHRE -LHRAEANSHEUTEERERNER - UMARSX
HIERBERNOBIERS -



LiiREERIAREER (BR) - BE DR ARCIEN - BRRAW f&£8A Hou Chun Ming
B hBHRE  BZRES - BfRRIGREAFER - ZEpEEW &% Taiwan | 2017 | 17 min
HERKIBE  SESH LER  EMRBRaSLERE  NEHEL FRZEFE Mandarin/English Subtitles

BIRAVER - EMTMEBEURBEYD  AARERREN T5RE) - FREMR Film Festival Premiere
BERRMT » ik 2014 F255T 52 fu THE2EL WErAIE - B

B 23BN - MENSERRNERIINBEHEBE - BBEG

RIFERVEE(LIBRE - AUt S5 A 5em B FAHR LI E -

This is a piece by artist Hou Chun-Ming. The “hole” symbolizes f3 4/01 (R) 13:00

memories, voyeurism, secrets, lust, emptiness, and the chase Q E=&HMIIWYEE IF MBRE

for all of them. The artist created the piece through a series of Sereening Room, 1F, Chiayi Municipal Museum
interviews where the interviewees bared all. They doodled on

the canvas before drawing down their responses to the artist’s HERERLESR
questions, forming a connection through the interactions, and

creating the eerily vibrant “Drawing of the Body”, choked full of 3/30 (F) 16:40
mixed emotions. Hou Chun-Ming has created a total of 52 “Drawing Q 25x40 BXZR

of the Body” since 2014, 23 of them were males. The men are 25x40

strongly conscious and long to express their bodies through
drawings, telling stories of self-reflection and self-redemption.

BB

BIRIA - 1963 F4£ - BEERBNR - ZEEMWBA - RERPEZERRTNINS RREZE  RFRERTPRFBEENR
SRENGCELERIERE - EASRERREFR - (T  EEXRZIPRIFH -

1987 FABREKR - REBRERRT TRBE SRIER > #E N @ TRA) BERARIEXRNREERMARM 2R - BF
REFRESRZE RIREBREEE
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EEMFOLEE  You Saved Me On Your Hand
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DE—EMNARNETE At REERSE—(EBERERSHIN
e ARWEERE D EANES - MERU—ESNRERERRS
EERBHMBIINME  BBEREGFAEEHANSESEEEE
EEERBLEER TBEAR) - MEMAETETSHBEL NENTET
MRt SES - At > BEPENCHEARBEENZR - FHo8
EYRHNERMHECRENS —EREL

Every place has its own history, what preserve them are words,
objects, and the collective memories of the people of the time. The
truth in those memories often blurs over time and repeated story—
telling. This process of fading into blur would be the last image of
the human race, or so we thought. Maybe they’ve just taken on a
new form.

Though video documentations and moving pictures, audiences
and residents would be able to view their home from an entirely
different perspective.

3R1#3¥ Chang Po Yang

B3 Taiwan | 2011 | 11 min

FZEEFE Mandarin/English Subtitles

S BRIBIERK After—Screening Discussion

£ 4/01 (B) 13:00
Q Esmurimime F ez

Screening Room, 1F, Chiayi Municipal Museum

BERRBARSR

5 3/30 (7) 16:40

Q 25x40 E37 7R
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Nothing Can Call It

FIMERFEELR > S @ HHMEMRESC - TENEEY
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ERBEOA - MBAIRE > ARRENA—BEE - AT —EF
BRI - thEARIERIA - SERFAERST] 272 2 T IR EMNE -

A mode of transportation is needed for traveling to different places,
and upon arrival at a specific destination, a person readjusts
and goes through the cycle of initial meeting, familiarization, and
desensitization. This artwork documents the capital city Taipei
which ushers in different people on a daily basis. Each outside lives
among those born in Taipei, and becomes someone that does not
belong but has no place to return to, as their original dreams get
shifted and buried along with the progression of time.

3&1H;% Chang Po Yang

B Taiwan | 2017 | 23 min

FZEEFE Mandarin/English Subtitles

< BRIEERK After—Screening Discussion
S REM Film Festival Premiere

& 4/01 (B) 13:00
Q EETIIMME IF KIRE

Screening Room, 1F, Chiayi Municipal Museum

£ 3/30 (#) 16:40

Q 25x40 E3ZR
25x40

B

SRIEE > AEBHEA  BEREIUMRAS - RAEERT R - RPAENNKREEAE - EASHNS®R  SREFEBHRESE8M
EAMEEHERY  GENER > ABHMEETHE  NRPHSEDS 2R - SHRZEETS BRETHSEMRAIZE
SRNABBESHES  RESRBESEMAMAIER - FRERERBRNHERES RAFENRAERERERS - BAIAEEHE

P xBRIFERE  BERNINEREREZMB TSR -

Fa  BEREZITEANANE -



EE¥EIE#RB Ruins of the Intelligence Bureau

(BEEIEHRF) RERENNIBRBELMAEMML - FREREN FFZH4E Hsu Chia Wei

BEE&IRR  BSREGTHE > It B HRBEIPESAEE - Efix A& Taiwan | 2017 | 14 min

BE 7 BRI E T EEERENIE %ﬁ%%ﬁfﬁi—i?ﬁﬁ% >l BALE 3 B REFR Mandarm/Engllsh Subtitles
RH—EAEE  BELREINERKRBRR - LM D%Er*ﬁﬁé 39 F -a%r After—Screening Discussion
HEERE (BRTEEBRZRRE) BREETRNER - AR FEEM: Film Festival Premiere

ERRE LR EREERE - S EES BEAATDE BN

EITEIEEE - MSARRE —EES0ESR  HRBEFEERSE

(Hanuman) JEREBAONE - EI5HE FESRBREN  hES )

BEANREY  —EREEHOEER  —EEIEECNEECE - 52 (8 3/24 (73) 15110
—EREA THERINE | CREERNEE > 1t 2 T BEAERR Q EBMILMME =

m E |,_ E_i,*ﬂﬁ% Screening Room, 1F, Chiayi Municipal Museum

Ruins of the Intelligence Bureau was filmed at its historical site in

== Bk
Huai Mo Village. The original building of the Intelligence Bureau ARERREEAR
does not exist any longer, yet foundation slab, now governed by 3/30 (&) 13:00
the Thai army, still remains. The artist invited former intelligence Q 25x40 F3ZR
officers, who still live in this area, to participate in filming. The 25x40

video also reveals the narration recording process. The video
opens with the puppet show upon the grounds of the Intelligence
Bureau; the puppeteers are dressed in black and wear black masks.
Weaving together folklore and reality, documentary and fiction, this
video reveals complex identities, memories and dreams of people
in Huai Mo Village.
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EIE+H Huai Mo Village
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IR AR ETBEIR S 17
AFRMELERENEET BB TN REB R M AN BRI > SLEINR
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EREHNEREEREBGNEREAESRHARERS » R 20 28
ABIREEBR{ETF 2000 8RA S - BREIR - fF2 AtURBEERHL
MERETE  ABEFEENSRNESHZREEN 80% @ BATERS
@D - BRTREIEN B%IRRTA 68 (UEZE  thfiHRE82 2R
SRR HRATENNES RAUNT RS © WEBRENA - BBHEOA
FERIIZPIEMAIREER > BMREEERRANUE BREE—
] e

Huai Mo Village relates the story of remnant troops on the border
regions of Thailand and Burma who face the intersection of
multiple cultural identities and an unrecognised identity. People
who live under the spectre of history end up producing an
ambiguity absent in ordinary people. In the video, the director of
the orphanage (who was once an intelligence officer) points out
the historical origins and changes. The artist’s customary style is
extended in this work—the people telling the stories, the people
hearing the stories, the crew made up of orphans, with the artist
standing furthest back, observing it all.

FFZR#E Hsu Chia Wei

& Taiwan | 2016 | 9 min

FZEEFE Mandarin/English Subtitles

< BRIBIESK After—Screening Discussion
B EEM Film Festival Premiere

5 3/24 (7%) 15:10
Q EHMmIBE IF M=

Screening Room, 1F, Chiayi Municipal Museum

BEHRERRISR

£ 3/30 (#) 13:00

Q 25x40 ExZeR
25x40
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“Industrial Research Institute of the Governor-General of Taiwan”,
this unit, unknown to most, is also the name of the exhibition of
artist Hsu Chia Wei in the Liang Gallery. It is one of his exhibits
this year that is deeply rich in historical-root-searching. The
founding of “Industrial Research Institute of the Governor—-General
of Taiwan” dates back to the Japanese—Occupied Period, when
policies on the industrialization of colonies were announced. “Flying
devices, Particolored Bats, and the Testimony of the Dead” has the
ruins of the Hsinchu Branch of the Sixth Navy Fuel Plant Hsinchu
Branch as backdrop.

FTEIE - BFEES  Testimony of the Aircraft, Frosted Bat and Decease

FFZ4E Hsu Chia Wei

& Taiwan | 2017 | 8 min

e Mandarm/Enghsh Subtitles

0E911§}'£ After-Screening Discussion
S REM Film Festival Premiere

£ 3/24 (7%) 15:10
Q EETIIMME IF KIRE

Screening Room, 1F, Chiayi Municipal Museum
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M+t The years of Fujitamura

—BEEARESEOMELMNS  RMNEBRAMERNELE - FIEREN
IR MAESRNEILTAN - UMEE BHEREN - BARKA 39 F
(77T 1906 ) » AABEREZTALR TAIRGRSHRAE) - &7
o] B2 LI 8 B BAAR B 3 2 1R 5% BRAABBIRIATE R = AR LSRR
HEE 0 MANEILBFMFEEREETENRIT - BARNAARE 43 £
(AT 1910 F ) - AREEEREATZLET  BRAEARELY - 86
BERET  AZERFOMERE  CSTART - ZH R R
R T ASMBLENSE BB BNE HHEE EEE
BENRAMBES R - 2 TIFMATENMERE  SEFRER
MIMEA TRFE— > MEMBNELES FAN) EAXREE
EMEERORER  hRETHRIIMENER -

A hundred years ago, the endless resources in the Alishan Forestry,
prompted the rise of the forest industry in Chiayi, which is also where
the story begins, at the Fujitamura, now known as the Yushan 2nd
Village. The community became the backdrop of stories in the forestry,
which took place in its facilities such as storage rooms, power rooms,
exhaust ducts, sawdust rooms, bakeries, and log warehouses. With
highly refined division of labor and fully equipped plants, the forestry
in Chiayi quickly became the number one forestry in the East Pacific.
And the dormitories of the village symbolized the official start of the
Taiwanese forest industry, and bore witness to the rise and fall of the
Alishan forest industry.

ZEE Lee Yan Min

B Taiwan | 2015 | 34 min

FZEEFE Mandarin/English Subtitles

< BRIBIESK After—Screening Discussion
S REM Film Festival Premiere

3 3/24 (7%) 15:10
Q ESTIIMME IF KIRE

Screening Room, 1F, Chiayi Municipal Museum

BB RIS R

£ 3/30 (#) 13:00

Q 25x40 ExZeR
25x40

BEEN

FER GECRRER FRZARIAIZERGEBRERY  HoHRRRARMABEIER  ETANREPLHEATANRE - B2

fEmA TTHEBR ~ THHRILME - ERE S &



HE9ZEM What Man, Joe!

ERIEA R BRENRE—RIEL » (RBEAHERIFREEHR ?
B (Joe) B—/NREZEZR - FELIAVR » R ARHRNIRIEE -1
A& AREALESNRE— > WAL ANGRET T RENAZH -
E—RX—RERZEF > BRFERESH LEASEME - TEER
RZBEIBMRNSI—E2RA - EEEFHEGERROHGE
RAENBRES UM LEENLEE - EMEZBNE L RRTS—
B —EIRELESANER  BXEEREMGENRE © B
B TIRE BT &RIFa9RTE -

What music would you want accompanying you during the last
moments of your life?

Joe is a trumpeter, or more specifically, a trumpeter who only plays
for a very special type of audience, the dead. He scores for the
closing credits of strangers’ lives. Through numerous performances
and conversations between the director and Joe on his job, the
audiences were shown a completely different type of artistic
expression. And through the conversations between Joe and his old
friends, we got to have a deeper insight into the daily life of the
artist. Art took a different form on Joe, a form that’s spontaneous,
yet honors life itself, and no one does a better job interpreting this
than Joe.

hijE-FIEEE Rafeeq Ellias

ENE India | 2018 | 37 min

FZEEFE Mandarin/English Subtitles

< BRIBIESK After—Screening Discussion
* R EBE World Premiere

£ 3/17 (7X) 17:00
Q EHTMYEE IF MBRE

Screening Room, 1F, Chiayi Municipal Museum

BB

Rafeeq Ellias & —UBEKRNBEA - MAERSUTRAEE AT - FEHLH R BERMPIERE -

ZZRESRE" Love you to death” » “The Legend of fat mama” =



SAME :

RARBRBNESN » EARED » WA ABEMERRONE - it
EIREAENRE > FRESARE - BREBEBREAHEY - FIMIE
R ERAESEII—TERIR - TEUARMERY  SHARLRE—E "
89 AEMBHRNIMLEEZMRE QENTE - BRAMEZRRLE
A EARNBEEERRL 50 LEGRNANBNZEZ—K
REDVRABEES— R/ VAEEE - 4 FE%MKEE’]%% ° AEAE
BRRRAMIES - IREARBEENBE  RAT RERNAEREMN
BER—(IAMBIELEE L BREE— K:Eﬁ%%/,\gﬁﬁ °

Have you ever heard the sound of rocks? In the ear of the public,
rocks are the symbol of roughness. The sound of rocks clashing
against each other isn’t considered melodic or artful at all. But
through the perspective of Pinuccio Sciola, we get to experience
rocks in way never before heard and seen. In the eyes and ears of
the artist, every rock is unique, telling stories of the past with their
shapes and colors. Pinuccio Sciola developed a unique technique
to concretize the sound of rocks, the complex veins on them acting
as cords, producing vastly different sounds just by rubbing one
against another. The sounds of rocks clashing against each other
is not the only sounds they are capable of producing. Experience
the art of rocks from the perspective of the director, and see for
yourself how an artist developed a type of art like no other.

B2 FE{gHI Born of Stone: Artist Pinuccio Sciola

#4KFE - BE Emilio Bellu

FAA Italy | 2016 | 15 min

hEFE Mandarm/Enghsh Subtitles

< BB EEEK After—Screening Discussion
A TTHIEBR Asia Premiere

& 3/17 (7X) 17:00
Q ZEMIME F RE

Screening Room, 1F, Chiayi Municipal Museum

BB

HORFIE - EE (Emilio Bellu) MFRZ B ZERTRE - BFSHEE - FR  BER

Conscience) * {Personal Signet — Wires)

BRI -

EZER (Hold Me Tight) ~ {Siri Grows a

Pinuccio Sciola (1942 F 3 B 15 H— 2016 &£ 5 B 13 H) 27T & San Sperate WEKRFIMBRINESZR

hEYPE R ASHI AT/ \GE Assemini M RE, - HIFmth BIERIFEZE (Alghero) B ©



HKEEBH—X One Day with John G. Morris

BR - EREBNEN - BALHE FBEREREEG  EFERBILNEE S - FEIBE Marketa Tomanova
o BRERRARN—E  BEAZENRREBANB XA $#5% Czech | 2016 | 12 min
EERR—UBERIEENETR SRt GET TERL  ©8 FRZEFE Mandarin/English Subtitles
RIBRAPEZR T HRWELRHESE - A8 IR LIROME - BAED < BRIZFEEK After—Screening Discussion
TEIRIE AT - EBUA RAVE (IEABRIE - — UG R ENEE— AToiER Asia Premiere

iR BAAMEBENZREERRA - AR BELRORAME B I
i wEBR R EM R RP AT R MR RAGHILE -

Photography is the most true-to-life art form of them all. Photos 3/17 (7%) 17:00
capture the sign of the times, and the naked, brutal truth in the Q EEMIGE 17 BBRE
midst of war. The cruelty and poignancy on fully display to future Sereening Room, 1F, Chiayi Municipal Museum

generations.

Morris is a seasoned and experienced photographer, capturing
images throughout modern history that depicts the cruelty of
reality. Hellish warzones, the horrible crimes of mankind, the
ugly and the fake in modern politics, with everything looking like
screenshots straight out of television series, simple yet vivid.
This film, shot through the perspective of the director and his
conversations with Morris, discusses the contrast between pacifism
and the ideal world in the eyes of an artist.

#E (Marketa Tomanova) A¥ESHVER - AR LIFELTE - MEIRSIEAEERAIRNSBEZAIE - BELHERK
SR oM (REBR - MR - FBR—4) BRHERRESRRENLCEERR -

EJES A
e - XHE - BEH (John Godfrey Morris) (1916 12 B 7 B— 2017 €7 B 28 B) EX:EB AR FENXER  th2HEES
BENEEAY -



;i River

EIGER G 2 RS  BIREMRRE—AEREEER 215 U B#7 3 Liao Chi Yu

RIBROMBEL - REL - SPRRESLEAE T 8 TA & Taiwan | 2017 | 21 min

Z FERIBMIERT AR - FTR— B RSN EIERE - BREACHE FREEFE Mandarin/English Subtitles
RIEEEIRAIB B — TR AR ~ REBRN MRy - B MRy EUE < BRIZFEEK After—Screening Discussion
MSENFRAE—MR > SEEATEN —ERARITEZFOEE S/REM Film Festival Premiere

DERRESHERMNZHRIUE - AMESTRNZ - 05 » BLEE
RS A B thEMAREIE— TRE) -

Artists often utilize and combine images and videos into storylines 3/17 (73) 17:00
that tells stories of marriage, love, and lust. In the midst of them, Q EEMIGE 17 BBRE
the most exhibition—worthy scene has to be Tsuei Tai Hao on a tiny Screening Room, 1F, Chiayi Municipal Museum

boat, slowly belting out the song “River” by the late Chang Yu-
sheng. How we feel the need to post on social media when visiting
tourist attractions, chasing down the locations that appear in travel
guides and postcards, are all part of the “picture minded” nature
of things. Long story short, the conversations between the main
male and female characters always gives off an air of “fakeness”.
The purpose of this “fakeness” is just like the canvas behind them,
just things to fill the void that is unrealistic expectations. And
what’s even more interesting, is that today, the things that were
used to fill the void, are becoming the inescapable reality.

BB

B SILBMASRZEMMAMRL - ZRAE TZIEEME) - 52010 FELESLRUEMESGRHESE - (FRERAH
& BREMAECAERCRPETABE  RIEEPEEN - MRS - SZRAE M2IEEME) - 5 2010 FEAESEIEHIEM
BEGRER  IRFRREBER SRNERBCEXATABNENTE KA EERETEER MRS -
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XE& (EEHR ) Fiery Ink (Director’s Edition)

REMEB &) T’EE:':.%@TEE?SQ?Q%  —HEESHEMRES REA] Yuan Hui Li

B ILABEARMEE - AREHEE (k) thBE®RAR - £ & Taiwan | 2018 | 5 min
BEIRBIRREREHES - ?E/\':'Eﬁ?éﬁ%i—iﬁ%ﬂ’]%ﬁ?i—iﬂﬁ?m B PR Mandarm/Enghsh Subtitles

ﬁé%ﬁﬂﬁ%%ﬂi EELENEREER EEEERS—TERREM - IUF o Mg R After— —Screening Discussion

TR ERNEE -5—FHH S —BARERKEEEHRN 1 * HERE R World Premiere

2 HAL ERTTFERANNZERE  AEEIIRTOSEE
BFRE T AT EOEIOREEN - R R E A SRS
BAE SEUNGLOEE  DATAE TSRO

EIE) T FRIAR RS - 5T BRBERE - B3/17 (%) 17:00

Yuan Hui-Li successfully combined concepts and techniques in Q ?ﬁﬁﬁmﬁmg‘gw BERE
P » R R creening Room, 1F, Chiayi Municipal Museum
Fiery Ink”, drawing with charcoal made out of burnt Xuan paper,

which is an incredible feat itself. She then took things to the next

level with step-by-step re—creation, instead of using traditional

sketching techniques. The results are unique images and strokes

that are broken and fragmented, the feel of the “body” of the ashy

strokes on full display. Step—by-step re—creation also conveys a

sense of “time”, like it was time itself burning in the image. On

the other hand, she introduced a new spin to the traditional “coke

ink” technique family, redefining modern Chinese ink painting.

From Huang Binhong to Zhang Ding, “coke ink” has conveyed the

in uncertainty and troubles of modern China, while serving as the

ultimate way in modern ink painting to express the sense of life.

Making coke ink out of ashes, and painting on grey paper, Yuan

Hui-Li is taking it all back to the start, to the roots of sketching,

and back to the original rush of drawing something down.

LB

REA 0 1963 FARGIL » 1987 FRFNE T EMBIREMFAKBEE —E - RBFPIHROMUEMULINLIK - BBOBE - IIAFTEN
RE - WEE 21 HEMARTBERNRE - fFa G RAER T A RT (UBS) ~ BHETIIEMER - B &EEMEE - BIESEMEE  Re

%m‘g R LIS SE i BE I R 5 2 B A M A BB -
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RIYCHYRREE The Eyes of Nan-Guang Deng

(FIXCRERIE) MAENATERABHERERMNREEMENTEDN
FEE - BEBRT  FRBRBAZERZAN=0F - B
g5 ZEfFREE  ROZHBRRNEILERZVEFREY B
BEBEERZIUTRE  EREAERIE VM - AR SRR EN
fEamitiE - RREILWBENE L RIS - WEEMrIYCRE FAOMME (it
WINBRE B - MSER—NTERAIRIE <) BHRS BItHBENR
BER

“The Eyes of Nan-Guang Deng” is a movie about the highly
regarded Mr. Nan-Guang Deng during the 40s and 50s. Nan-
Guang Deng, Chang Tsai, and Lee Ming-Tiao were called “Three
Musketeers of the Taipei Film Scene”. They possess extraordinary
technique, created countless bodies of works over time, and were
passionate participants and judges of the young Taipei Salon of
Photography. They laid down the roots of photography in Taipei,
and became the photographers of their time. This film follows the
works of Mr. Nan-Guang Deng, walking viewers through the ways
of life in the past in Beipu with photos of Alin, (She was 9 when
photographed, she is now 91 years old) and providing audiences a
view on how Beipu has developed, and how much photography has
advanced over time.

EXX{%# Tsao Wen Chieh
B Taiwan | 2012 | 29 min
FZEEFE Mandarin/English Subtitles

8 3/25 (A) 10:30
Q EETIIMME IF KIS

Screening Room, 1F, Chiayi Municipal Museum

BB RIS R

5 3/30 (H) 14:30

Q 25x40 R
25x40

BN
B WCABOIEMEMRE - UERBHBIRE - SELRERSHEE  BY
B BEARESD - /M5 TH8% - BR—1FI3 04 ~ FEEMLER -

R MTEMIET - BR RERS R £ &
MHEHBE FREARERE « BOKHB AR #60

SNRZARECERARRNAPABNERR - AARAT THEERFEA > EMBE_EHSEEHE -



Yt 8mm KEES, Deng Nan-guang’s 8mm Movies

A - BLEHRAERELHNTG EREBERMEEE BB L 4% Taiwan | 1935-1941 | 57 min
TR T ARERNELRE  FPRERERNUTREBMHENDS B No Subtitles
ArEHE - AREREERELTON [SEBCRYSEHE)

OK BATIE/ERR » BIR 7 ih7E 1935 % 1941 SO NERACELT B « B13F (O

By ~ (BEEESsmm iE) - (RltEEHE) ; (E—X) & 3/25 (H) 10:30

BIEE5 FIARSHBRE S B U AN « RIS > EEH FIRE  BEB® R —
BENCETE ; B/EENR—YBTIOCTREES - 2ERKT °§§mwm£mmyﬁmmmMm
SREATIZIEESERSRN GUGT) - MRAATEREGES -

RERIDIEMNARENELAEN— (EBEY) -

MEARLERMEENET R  hWEXEEBBHEZELHELEN | E8@ Deng Nan Guang

BEHEERBIGR
Nan-Guang Deng is a key figure in Taiwanese photography, he is .
also the ﬁ?st togcapture Taigvan on film. These ﬁlms speculated 3/30 (&) 14:30
to be family videos, radiated a natural energy of closeness, which Q 25x40 &R
is also the social atmosphere of Taiwan at the time. They are also 2540
part of the extremely rare collection of footage shot from the
perspective of the common folks. The film we're playing is the
restored version with a 2K resolution, it was part of the “Classic
Taiwanese Film Restoration Project” by the Taiwan Film Institute,
which restored 6 of his classic films shot between 1935 and 1941.

®
BB

AEEEIBAERE (1907-1971) - HARTMAILREM - AN  AOFABRTAERERNRES - tNEVARREEZE
B ERIERTRTEALR - BEANER  ERARAEREIERTNES -
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£01F&E Choe U-Ram

BEENEMENR - T E - £RAZEEMENRBATRNRET
X AL RIWARFENER - S 2REDTEECHENERE
IORRIMER - ERIEELENAY) - BEERNEMESE - LEREBSRE
BRI BUSZRASRRTREBENT BIH—EHR - EFRBHE
AHEMBWNEE - REM > AT TREICMNB—E-NE
o EEBMHERT - AERAZTELENME - SEEREMAERS
RRRARIERFETERIFRNEIEIBTE - HRE R RERE TR
HBMRIRAR -

U-Ram Choe is one of South Korea’s most exciting contemporary
artists. Born in 1970 in Seoul, U-Ram creates meticulously intricate
and beautiful art works. Biology, mathematics, robotics and
engineering shape his work. In this episode of the series “Brilliant
ldeas,” presented by Bloomberg and Hyundai, U-Ram talks about
his struggle to become an artist and reveals how he makes his
extraordinarily life—like sculptures. His art has been shown in cities
across the world including Tokyo, Venice, New York and Shanghai.
His machine—like sculptures are remarkable — they have to be seen
to be believed.

Ia4EHL - F7R8E - EL% Hafizah Abdul Wahid

[ USA | 2016 | 23 min

FZEEFE Mandarin/English Subtitles

< BRIBIESK After—Screening Discussion
B EEM Film Festival Premiere

£ 3/18 (H) 20:00
Q ESTIIMME IF KIRE

Screening Room, 1F, Chiayi Municipal Museum

BEHRRERBRISR

5 3/23 (7) 13:00

Q AfEHEIER
Chan Yee Book Town

BN

ML - BI#EE - % (Hafizah Abdul Wahid) AR 8% E08 - ER/ERA (Brilliant Ideas: Do Ho Suh) ~

Mariko Mori) e

ESIEITV N

{Brilliant Ideas:

BEEMREME (Choe U-Ram) - 2ERNEIREREIRN 2B EMITZEB AR BRI HNE  IFROZE MELSE

JERARLIESS © LED V% - RUFH RS 8RS BT -



ZR SRS Anima Machine

HHEA—EZHNREZTR - BEHERSHNEWEY) - TTEEES B08)1l Huang Mingchuan

3 BRELSENAESEM - EFENS—HERBEATBEN A Taiwan | 2017 | 12 min

MEERES - USERANEAIRENEREY - B TR E A ELT FREEFE Mandarin/English Subtitles
HHEEDREZ M ERE < BLEARMBNEEY » FHERKNIER < BRIZFEEK After—Screening Discussion
S BREMERNEDY  GAXGE  BHEBRNNE - * tHREM World Premiere

It's like entering a mysterious alternate dimension, with mechanical
creatures moving freely in zero gravity, emitting a peculiar energy

and glow. The works of Choe U-Ram are like legends and 3/18 (R) 20:00
mythologies. The familiar yet foreign creatures radiate, breathe, Q EEMIUMYE F WRE
and breed, like they’ve been here since the beginning of time. They Screening Room, 1F, Chiayi Municipal Museum

glide calmly and elegantly within the future of the present, like fish

and birds, casting down shaky shadows. WERERER

f5 3/23 (A) 13:00

Q EE/NEIZHE
Chan Yee Book Town

®
BB

PRI HAERES  QHEVRERCHSBEE BYE  RORBURAZE - (BEBRREOA) -~ (BBXZ) - (WK E=5%
HEZRIERAER > MAFMEINARDEMCHER - UBEMREMRA0EELR  REEMBELZT > BRLEME TRSLH -

ESIEITV N

BEEAMREME (Choe U-Ram) - 2ERNEIREREIRN 2B EMITZEBAONR  BRUBENHNE FROZE MELSE
JERARLIESS © LED V% - RUFH RS 8RS BT -
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Eﬂ%%%ﬁigﬁztﬁﬁ,’?&fﬁﬁﬁ BEBNEXNEDBRE  AHE BERE - fLinA%] Giacomo Zaganelli
BBEA > SEEHNMNES - BEESER 0 EHEENIENEZK FAF ttaly | 2017 | 7 min
EFHSEABETEAERL iﬁi?@ﬂ’]ﬁﬁfﬁ&t%@ﬁi%ﬁféﬁﬂiﬁ%ﬁﬁ BT Mandarm/Enghsh Subtitles
A ITRNEREA - 5 BN HEREERAREZE  B8%F OEE‘lféll After-Screening Discussion
TihERE R AR EHERENE REIMANELING - BEREITEL TR R E Film Festival Premiere

BWES  BORRARBHEZ - HERERSR > BERHIUFES
WEEEADEARAORNAEBISES - HPFiBRRaEgnnER »
BRE—MRFNEEHE - BBRENER -

3/18 (H) 20:00

Giacomo is from Florence, the city where the Renaissance Q E=ZHMIWYE IF M=
originated. As the tourism industry boomed, tourists swarmed in Sereening Room, 1F, Chiayi Municipal Museum
and pretty much occupied all the famous local attraction. With

such beautiful views right in front of their eyes, Giacomo noticed WS ERIMER

that most of the tourists focused their attention on their phones

and personal communication devices. The buildings and sculptures B 3/23 (R) 13:00

in the city, which carries the weight of hundreds of years of Q AfE/migm

history, ended up as check-in landmarks and backdrops for selfies. Chan Yee Book Town

Moreover, when the sites are under maintenance, canvases with
the building printed on them often get hung on the fences and
scaffolds of the construction site. These “counterfeit views” of
the building did not affect the tourists’ hunger for photos at all. To
Giacomo, the whole city has become a theater prop with the sole
purpose of pleasing the public, and the picture—hungry tourists are
like a circus that has somehow lost control, absurd and bizarre.

L@

ERE - #LAF (Giacomo Zaganelli) 5853 2 £ ﬁ%*ﬂﬁ@)\ﬁ’]gﬁiéﬁ BEE ) SIS  BRHEER - BRBTREBRANE -
HRIREIEMSR - BARE - MR EHAH ZAHBMES - ENENMRASEENRHEZHNRG  TRERNNEERENREELRE -
BB  RERRRMSNRERE



RitLE Relocation

e (RiRE) > EMRENEAEESREHRE > BIUHBER
Hreis b7 AV TR - WWIAILIRR] - ESEEALBYRREAIRN
HEFR > FBEZRANINRBRBEDM ? LI &R PHOEET 2R
BB B EARGARGE » ST BT SRR ARIRBEENAEA
FHAUENIRS - BT MEERR) NMESRDE

In “Relocation”, artist Giacomo Zaganelli attempts to transformthe
urban landscape, and facilitate exchanges between the architecture
of Florence and Taipei. Taking the opportunity to ask the question,
“What is the function and significance of images to the people
living in the highly capitalized and mediaized modern society?”
The film also includes interviews of the artist with local Taiwanese
scholars, discussing the mediatization of the Taiwanese society,
the addiction of smartphones in Asian countries, and the reasons
behind the “phubber” phenomenon.

BRE - fLinRF Giacomo Zaganelli

HFARH / & Italy / Taiwan | 2017 | 8 min

FZEEFE Mandarin/English Subtitles

< BRIEERK After—Screening Discussion
R EM World Premiere

5 3/18 (H) 20:00
Q EETIIMME IFRIRE

Screening Room, 1F, Chiayi Municipal Museum

HERRBBISR

5 3/23 (7) 13:00
Q &fE/HIEE

Chan Yee Book Town

EEAN

BHE - 1LINATF] (Giacomo Zaganell) EfFFFEZMRNKRANEES D - MITEQEEEM  BHRETH - BRIZTREABRAE
R REIEHS  BARIE » MR B 2 ARBMEE -ENENMREENEHREHEE  MRE2MNEERENEELRE -

ENEIBE  MARRRBZNARERE
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HERMEM Long Vacation In BK

ERENBEREN - DR BEBENTN - MAERZEFHARKE - #5Z Doll Chao

MEE& e s - 2R TFE M 3RK - AR SR A& Taiwan | 2018 | 27 min

B FihAH  BR  ZEINE  RERL  BEWNE - EENECE hEFE Mandarm/Enghsh Subtitles
E?&E’\Jﬁﬁﬁ ERNBIENS  BRRE 8% &K 8l R < BRIEERK After—Screening Discussion

BHRES BB X ZTAFER DV ST 4K
iPhone » BB - BN - 1251 - B - o8kl - B R TR
B & &RER o Bl T RE 10 :lta ’ @ﬁ 3

TR A% - & 4/01 (A) 13:00
Q EETILMME FpsE
Long Vacation BK diary is from 2007-2017. It is an ode to Screening Room, 1F, Chiayi Municipal Museum

Taiwan and Asia while living in Brooklyn. The following words
are terms that will be covered/expressed in the film: Family

=3 =
history, devastating protests, frustrated politics, suicide friends, ARG
contemporary love story, musician tour, migrating, dreams, time, B 3/23 (FH) 13:00
space, era, roaming, wondering, murmuring, childhood memory, Q AfE/enigs
mix Tape, super 8, 3gp, 35mm still, DV, HD, 4K, iPhone, digital Chan Yee Book Town

cameras, animation, analog, tech, documentary, experimental,
Internet, stream of consciousness, electronic, dance, hip hop,
nostalgia, Taipei, Beijing, Far East Asia, USA, Brooklyn. Ren Hang,
Ai Wei Wei, Zuoxiao Zuzou, Indie Taiwan etc...

B

P2 1984 FAERALL - B 2012 BEHERMN - BOTUAPRSEREMEMAIFEL - EREFEE - HELEZREMW - IR
2013 AR - BEEHR EABREFR  BRTR - HEAEE/\2XTR A 2EREREERNE - SENIR - BE - BR8P
XE > HEREMSHBR -
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AIRZE G HHVEHFT The Moving Tent

(RIRZE—RBNRBEEAT) 8T 2004-2016 & TEEIBET, IR
FETHEANER  REBEFTEAARICREMMTENG - BEE
B-RETENEREARILE - BHREEMR S RNIRERISNER -
FLEPIAEEE TEREME - +FRWRRB RN EmESFHER B RAME -
minEeRES  REETtREEBRERNLCHE  BHFBERKRA
IRETENSEE  EAIRENS T LE - BIFEERE - BEES -
SHBFAEME -

“The Moving Tent” documented the “TENT 16 — 18" movement
in Taiwan, and how it inspired further movements in Japan and
Beijing. Through the planning and execution of every event, the
thought process, the changes in their daily-lives and workflows,
Daizo Sakurai and his team has created a foldable mind map of
over the ten years of the movement. And throughout the filming
process, Singing Chen’s position has gradually changed from
a third—party spectator, to an advocate and worker of the tent
movement, helping with setting up the tents, designing the stage,
as well as building the stage.

RS E Singing Chen

B Taiwan | 2017 | 117 min

FZEEFE Mandarin/English Subtitles

< BRIBEESK After—Screening Discussion
S REM Film Festival Premiere

B 3/24 (7) 17:10
Q ZEMIME F RE

Screening Room, 1F, Chiayi Municipal Museum

BB

WRSE - BEEE - (FREROHRHEEIER  GEHNE THERENRIEAR  MRAMAS  RERENFRLZE - (Fa S ABBHK

TR EUPR - 5% BCRRYTREANIINTRERRSEYSE -



BFfLF 22 In the Name of Confucius

BRI F 2B B—ERER = FTMMN—/NELER - ZRRT TP
BERNHEH T EETTEMNEELEHE L F 2R EER LHS
FiE o URIRHNRS - BENEARENLCHER (RILF2R)
HZMZAEBRTENZER 3 Fm - PEMEES T NEARA
BESMABNHER  RSELEREMAEBLFERNER - B
FthREE 7 ZUPEIREER - L8R WEEAYZ —2EERAHEH
Rt - EREPEAEN (FLTEBMREE) B REIREERS
R ARSI FERENH - AR CKHEN  BRRILFERAT
EERTOEESREEER D - MRKQERRELFRR > ENE
REAGAIEEE -

IN THE NAME OF CONFUCIUS is a one-hour documentary about
the Chinese government’s multi-billion dollar Confucius Institute
(CI) program and the growing global controversy at academic
institutions around the world as scholars, parents and others
question the program’s political influence and purpose.

#E Doris Liu

DIZK Canada | 2017 | 52 min
FZEEFE Mandarin/English Subtitles

< BRIBEESK After—Screening Discussion
A TTHIEBR Asia Premiere

5 3/17 (7%) 15:00
Q ZEMIME F RE

Screening Room, 1F, Chiayi Municipal Museum

BB
ME (Doris Liv) BRINEXRFEEFEE - MRILF R0 BUMEAAPTMN—EIEaR

R ESELBENE -



BEEEE Adios! Madrid

NEMTERRREEFEFNER > BHAKET SEBREEE TN
18 WS R —OIEERRAES - MAIME © MHEE - BT REER BT
FHEE > BEEANENNE  2EZENBEANMGIARS - HNIR
H—HRERENLR Rt ENEFNEC—HERESE - A
REBCBEEBNEN a7 XRERNES °

Going abroad and to study dance in Spain was Lian Hua Ho’s
biggest dream, but she gave it up, went back to Taiwan to get
married and raise children instead. She is now a single mother,
she choreographs, teaches, and returns to Spain for further
training every year. She dances to Taiwanese classics, it's a kind
of Flamenco unique to Taiwan. Regarding her daughter, who loves
dancing just as much as she does, Lian is afraid that she might
make the same mistake of giving up her dream just like her mother.
But she recognizes the stubbornness, identical to what she once
had, so Lian allowed her daughter the highest level of freedom.

S#3#14 Catherine Wu

& Taiwan | 2017 | 103 min

FZEEFE Mandarin/English Subtitles

< BRIBEESX After—Screening Discussion

3/25 (R) 15:00
Q =EMILAMEE F A=

Screening Room, 1F, Chiayi Municipal Museum

HEHREIRSEBER

5 3/23 (&) 16:20

Q AENRIZE
Chan Yee Book Town

BB

RFFE 1971 F Rede® - WNERIERES > T LPREFRTRR > UBECEEARTRNRSRIRELED » ASCREARSZET

B AR MR E G (F2/E) - BRIRMERFINE B EEES -



ENZ AL Floyd Norman: An Animated Life

15731956 FE—(IEBHENIFBEBA > BRFPE - w2 LEE
ENTHNM0 DI E LA R ERABT B EET A ERE
BV o BIRFEE5EAETE 2000 F 65 pRAEH - BB A NERFI5aE
RPIEERIN - FBIBRPRIEEERAMN R EBEMN 16 48 - Bt
BHERRASIR AR M THERE BB EEaME
£ 81 550 - BN EMRMNBNBAABANTE S

An intimate journey through the celebrated life and career of the
"Forrest Gump’ of the animation industry: Disney legend Floyd
Norman. Hired as the first African—American at Disney in 1956,
Floyd worked on such classics as SLEEPING BEAUTY and 101
DALMATIANS before being handpicked by Walt Disney to join the
story team on THE JUNGLE BOOK. On Mr. Norman'’s 65th birthday
in 2000, Disney HR forced Floyd to retire. Refusing to leave his
“home,” Floyd has “hijacked” a cubicle at Disney Publishing,
unpaid, for the past 16 years, picking up freelance work when he
can. At 81 he continues to have an impact as both an artist and a
mentor. Mr. Norman plans to “die at the drawing board.”

R - JERE Michael Fiore
X5 - WE Erik Sharkey

ZE USA | 2016 | 94 min

FRZEFE Mandarin/English Subtitles
A TEIEBR Asia Premiere

£ 3/25 (H) 17:45
Q EHTMYEE IF MBRE

Screening Room, 1F, Chiayi Municipal Museum

BB ¢

B JFEE (Michael Fiore) HAER1977F 4528 thE —fUBEFRHE R A Bl (Cadaverous (2000) ) & {Stalking

Delirious(2008)) MRS °

U5 - E (Erik Sharkey) ARRA » o8k 5 EE  ERNRERIES (Sexina: Popstar P.1.(2007)) K {Drew: The Man Behind The

Poster(2013))



HBIEEBIEIFALE  Etgar Keret: Based on a True Story

0N - g\E Etgar Keret EMZHMBINER - BRI miscH# $E %5 - 8T Stephane Kaas

BT MEELKH  thERE A AN —EWRE BN/ E LA®3Z Israel | 2017 | 67 min
FAZREFM R F  SRBENERFYREENRERS - FRZEFE Mandarin/English Subtitles
A E (FRBIEEROEFL) -~ B TR EFHAE > ZIRRE © BRAEESS After—Screening Discussion
HEREFENKNE - BAERBERE/ NS RES FE R EREM Film Festival Premiere

MBI ASHENEBLE  BANERNSABENE - EERAEE
TREMERER

Well-known Israeli writer Etgar Keret turned the crisis and wars 3/18 (H) 18:00
that his country constantly faces, into numerous humorous short Q EEMUMYE IF MRE
stories, telling them to his son, or the stranger sitting next to him Sereening Room, 1F, Chiayi Municipal Museum

on a train.

His latest book “The Seven Good Years”, tells the stories that
happened between the birth of his son and the passing of his
father. Experiences that are unique to Israelis were written down
as short stories, which, despite the laid-back tone used in them,
contain a wealth of wisdom on life and beyond.

L ]
BB
225 - HlHT (Stephane Kaas) 421984 F » E—(IHMEIFA - FRAEMRERNTRE  HERERLMEER - (FREBRELC

R~ ROBFRARNER - thE—MEASAMNERRZ (Etgar Keret: Based on a True Story)

M
- 8\ (Etgar Keret) HARMNBIHIET » EEMGZFEECNEENFR - MAOXFEIMBIR T HMASERNER - EERSUIBHE
BHER - FRES 42 EES - NEIR 45 BBR -



MYt 2% Hope I’m in the Frame

REE - B - REE 70 ERMRE——AERERIENMETIZ
BE - SR EERRAEGEMANEAAES  HESEUE
RERI AR - CaLir T T B - DESMEMAER A
Wi BAMMEESRRIN 40 FRBERATE - WARRER
AR EFURAOBHEER R LPTEMRERERIG o TRz &) HE
iy ~ iR~ BIf - BHREIROHEBRIERER - WHRTEASH
fERC IR Eap LADRR

Michal Bat-Adam is the only Israeli woman director to regularly
create films since the 1970s. The film is an emotive and associative
portrait of the trailblazing filmmaker, a successful actress
demanding a place behind the camera despite scathing critiques.
The film follows Bat-Adam’s shooting of her new low-budget
film and intimately documents her and her husband of 40 years—
film director Moshe Mizrahi— sharing the struggle to make films
despite aging and the establishment’s rejection. “Hope I'm in the
Frame” raises questions about art, aging, love, partnership and
compassion- cinema’s encroachment on memory and life.

P& % - %5 B8 Netalie Braun

LAEF Israel | 2017 | 58 min
FZEEFE Mandarin/English Subtitles
A TTIEBR Asia Premiere

f 3/24 (7X) 20:10
Q E=EMIMEE F RE

Screening Room, 1F, Chiayi Municipal Museum

BN

A - %588 (Netalie Braun) 4121978 4 » @51 - ER/ER (Gevald(2008))

~ {(Vow(2014)) -



AiER{F Backward Glances: Taiwanese Opera in Taipei

PUFAANSIEBMEZRIE ? SEIRFE > —RABSHBEER - Am
ERFEEREL - Tadih) TRBEBRTENKRT - ST HRE
WABE 8% BiR - Sha  XEISEREMERVERE - SiBRRE
ERUETEFERFHEFRNEHDE - BHRFE - FR5—E
ait - HASIRERERAAIERE - RRLERES -

What’s Taipei got to do with Traditional Taiwanese Opera? When
talking about Taiwanese Opera, llan is, without a doubt, the first
place that comes to mind. But in the history of the traditional art
form, “Taipei City” was the place where the art got its boost into
the new age. This film digs into the stage performances, movies,
television, foreign influences, and cultural value of the art form,
depicting the relationship between the modernized Taipei and
Taiwanese Opera, while introducing the art form to the viewers. A
brand new side of Taipei will be revealed, and we will soon find out
that the traditional and the modern are not so far apart after all.

225 Wu Yao Tung

B3 Taiwan | 2018 | 54 min

FZEEFE Mandarin/English Subtitles

< BRIBEESK After—Screening Discussion
* HFRE World Premiere

& 4/01 (H) 17:30
Q E=EMIMEE F RE

Screening Room, 1F, Chiayi Municipal Museum

BB

SR BCKRBAREESZ  EUAMEMBREGLERMAIRE - 1996 FRMCHRES  BRIABBIFEE - E3FR (&

BERAR LK (1998)) ~ (E1E (2002)) °



cooeoo HEER Drifting Geography




AE#EX Face the Earth

—ABHEETEENSE  KEE-BENE  SEFEF LT
o REGONEMRSEN - WM RN EEMEREREF
ESRNERERET - BEERER - BEEETH  SETE
BHGET - BEEMIEANEHPITHREET - ERETRMIMIE -
EEMER - SROEBEMATER AN REAEE -

A crane carries a rounded steel net, which contains thirty thousand
aluminum cans, hanging mid-air. Artist Chin Chih Yang, stands
right under this steel net that’s hanging at the Queens Museum
in New York. The countdown begins, the net slowly opens, and
the cans rain down, almost completely burying Yang in the shiny
mountain of waste. This film discusses the performance art of Chin
Chih Yang, and his ideals world.

=0A)1| Huang Mingchuan

B3 Taiwan | 2017 | 85 min

FZEEFE Mandarin/English Subtitles

< BRIBIESK After—Screening Discussion
A TTHIEBR Asia Premiere

5 3/17 (7%) 19:50
Q ZEMIME F RE

Screening Room, 1F, Chiayi Municipal Museum

BERRBBISR

5 3/23 (F) 14:20

Q KiE/)MEIZHE
Chan Yee Book Town

BB
) BAERER - SHMENRSCHSREE B  ROIRBURAZE
HBZBIBERRFR > MAFMEENIBmET

BN

(FEERZREIAD) ~ (EBAZ) -
SR MEMREMRABMER  REEMREASZ T AREEMBTRS0H -

(Emia) S=8%

BEM > HERESE  ESEERAOTHREESRERMNAF - BUST ZBNBMREXNRSBRNIEARITRT 25 (Parsons
School of Design) (421t - 1986 F) - I 1994 FEUSTHE TABIE AT LML IRAORIZFE 2L - 2009 F (MHRFR) Zard

LPADREE - B (Holland Cotter) D M#zr) —@EAHRMMRIE - BN BRERER LM

SR ERE - IR R

BIEEMNE  MXBSNTEHERBESEA  BEMEEBRABRG—ORCRMEE - RIAEENSEEREES -




UhuL48ZE Station to Station

m

1% - 455 Doug Aitken
=E USA | 2015 | 69 min
FZEEFE Mandarin/English Subtitles

8 4000 HIERIHIK 2 Ik - BEMRARZOHARRMMANES - thiE

(UhuEABE) o8 T —REOVBENEMZIR - (ARTFEICT* - B |
R RETHBAA ORI B IR - AERIKED - BEMRM2IR T B

«SEE ' *E%\?}Em??ﬁ’]ﬂﬂ%%tﬂ » BEHR T BATRAVEDR - BIEE MNP

NS ZRE RSB S B0 5 0 AR ER Y DB SRR EM T 5
uﬁ LIEIHR 788 60 AAMIERIBRL - 1 DEARREM - AlET 3/23 (&) 18:00
REBENEEK  BRBHAAIE RS - BERE-RINSE Q EHMIBYE F RBRE
Liﬁgﬂ'}%g ° Screening Room, 1F, Chiayi Municipal Museum

Station to Station is a feature length film made up of 62 one-
minute films. With each changing minute the film explores creativity
through a different artist, musician, place or perspective, ultimately
revealing a larger sense of modern expression transcending the
individual voices. Over 24 days, the Station to Station train traveled
4,000 miles from the Atlantic to the Pacific. As it stopped in
large cities and remote locations, a constantly changing group of
artists, musicians and performers took part in a series of explosive
happenings.

BB
g - XH (Doug Aitken) EERIFAIBEEMEEMRESAN © CHFEHREBNAT RZNOEMFR - SIFRMEA—ECERRE
BRI SR - MArFmR B REMNRERRAE - WRFEEEDBMIEME - RABMEYE -
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FAhIMIEEA The Siraya Eagle Chaser

ERANRAENE FKBER MERE - TATERE) &2 MEadil
%%%ﬂ%ﬁ% KEB& (Tavocan) PRI MEFTLIENERE > & N1
Mzith) MER - WEER  BEE—BE2EUERNSIS - EEXE
ﬁmi%h CENEB AR > AEHEESRAR  THEBCHERTEN

DIANATE - WEGHEGENTERE > BEM—EBERE &

%%HEE@ SHEBERNBAEKRS - 15 KEREEMMM
SE—15% > EEEYCERILMFIE - KEMMNIEEREEFHEEE 7B -
H%#M%%mgéﬁﬁméLﬁ“kaﬁ°H%%T X a0fa]
ETE?

This is about the two families, Crested Serpent Eagle Family and
Green Valley Siraya Family, in Xinhua, Tainan. Tavocan is what
the Siraya tribesmen call Xinhua, meaning “Land of woods”. For
hundreds of years, it has been home to them. Salom, a wildlife
photographer, lives in Tavocan. He loves taking photos of birds,
especially the crested serpent eagles. He can imitate forty different
bird sounds. To me, he is like a large wild bird with a camera. Now,
with the tourism and development, the crested serpent eagles in
Tavocan are under pressure to survive. Wan is wondering if the
wildlife here might be gone forever. Where is he going to go next?

E{4B8 Salom

B Taiwan | 2017 | 86 min

EP“?% Mandarin/English Subtitles
R REM Film Festival Premiere

5 3/31 (73) 17:00
Q =EMILAMEE F A=

Screening Room, 1F, Chiayi Municipal Museum

BB
B£0A > ( Salom FHERIMSE - BRIK") - 48 5% ’“%/xﬁiﬁﬁﬁLﬁE
BE—EMENMRSEENA. 0 B UM HEIER

o SRAMAIAIIUM TRIEy - EAEMFIEE - AREAME (Y
BN NEREMIEBNI—IE - B0 B HRIEEA KRS 2 AR R TR -

’fﬂ%*iﬁEE“B,’éE’]ﬁhﬂ’ESUtﬂm FERM - SR BT%EF‘E‘EE%E” HREERRIRIRE - mESE P ARER  EER TR -



Elfs84 The Species on the Island

EARE L BIEKERMBIBFNER - 82HAsTItEAES
I > A S ENEM SR ENEGRYE > BIEEREEH2HHNET
EfE - ZFREMREFERIBEEHERS - H—2 (SIS
FHEIEMISE) “A Love Letter from the Island” » FI—1{E B &
IR AN - MBEEHE LN—VBEAM R RERERE  F
BAEAER—EEAMINEAN > FEMBERXBAERKRES &5
BEEZEBESHNNS - HZ2 (BlESA4 - TWREZI) “Asong of
the Rover” IIFEEBEHIRIEES » B/ NZ—FEBIHEE & ENTHRM
AXREMRMNIRCERER - B4 MEBREER TEEHRNF
I TEATECREK—ALEBIRNZT -

In ecology, an island is often a metaphor of vulnerability and
uniqueness. Taiwan has great biodiversity and distinctiveness, and
there are many unique species in Lanyu. With “A Love Letter from
the Island”, we describe Lanyu through the eyes of a yearning
lover. The narrator sees the Taiwan mainland as his departed lover
and shows his love and longing for the nature on it, hoping that
someday she’ll come back to visit this beautiful but fragile small
island. And with “A Song of the Rover”, we enter the forests in
Taiwan and understand Nature through the innocent and sensitive
eyes. During the process, we try to break the shackles of life of the
audience and enable them to see themselves as the children of an
island with abundant life.

B&3E Zhou Jun Ting
&3 Taiwan | 2017 | 70 min

FZEEFE Mandarin/English Subtitles

2R E M Film Festival Premiere

£ 4/01 (B) 15:40
Q ESMIIMME IF MRS

Screening Room, 1F, Chiayi Municipal Museum

EEAN ¢

BEESENSTEREA  OFRMBUKRNSR - RARS  BFFEREDRLCHARF - FRENBRBETA > RS BMHE

MEREEE R PIER BRI BIEAISIRES



8E8iE Made in Taiwan

MEENRE T 245 tPRESREREEREMAOMS - HEh
[EFF 2 t—E3TH - (EENIE LR AR - AR ME LRFIERESH
IRAA—RE > BRERIERM - BETF (Oscar) F#HFF (Nathan) R
TEBIRZIK  MEREEE DNA BRI » BUS THT R > slEHE
HOBSBENEH - 8 » FEEELRHEZHBEIL - MFIEET
8% BEEERRACHEENER - ERIRE - BtMNERREAE
AOIRIR - EEBUAEEE - HE B CMRTEHR(ERERT 2

Oscar Kightley and Nathan Rarere reverse the mind-blowing ocean
voyage of their distant Pacific ancestors. Following a DNA trail,
they travel thousands of miles, and meet people their ancestors
would have left behind thousands of years earlier, before arriving
on the shores of Taiwan and discovering for themselves the origins
of their people.

#3- &S Dan Salmon

4AFEE New Zealand | 2006 | 90 min

FZEEFE Mandarin/English Subtitles
2R E M Film Festival Premiere

3/381 (7%) 19:10
Q =EMILAMEE F A=

Screening Room, 1F, Chiayi Municipal Museum

BEEN -

- BREE—UEFEEREEA - ARIERE : A Good Way to Die? (2008) ~ Licked (2010) #1 Toki Does New York (2009)



FKELIRISHEWEE  Landfill Harmonic

(REDRISNEDRS) FREMEECCHEEHTMHRI—RE 5% - Bty Brad Allgood
RERESH (Cateura) » — AR ERFMERNHEERRTE RN BHIZE - FEHiF] Graham Townsley
AR - BMPIBRERE R - B3N MER%ER 28T 2K BHizE Paraguay | 2015 | 84 min
BT - M PR SLARE FEER - BEZINIEET » BRI A FREEFE Mandarin/English Subtitles

FHRBNERES  TEH—1HX—I58 (RE) EE - AT &
EANEER M FNHER S BNER R AR R E R
T BAPIROEERER 22 K - BRI S R R R A S SR
BHFNBHBR BB o 8 3/18 (H) 10:30
Q =&ML IF MRE

Screening Room, 1F, Chiayi Municipal Museum

°

Landfill Harmonic follows the Recycled Orchestra of Cateura, a
Paraguayan musical group that plays instruments made entirely out
of garbage. When their story goes viral, the orchestra is catapulted
into the global spotlight. Under the guidance of idealistic music
director Favio Chavez, the orchestra must navigate a strange new
world of arenas and sold-out concerts. However, when a natural
disaster strikes their community, Favio must find a way to keep the
orchestra intact and provide a source of hope for their town. The
film is a testimony to the transformative power of music and the
resilience of the human spirit.

EER T
542 - Bl (Brad Allgood) @ RI&ZHEREA A > BPIHEERER - B - 28 - SLNANTEEY  SEHEBRTN2E - 1
LIS HRIFEEBRZRIELIR - ERERA (Songs from Bosawas) ~ My Village, My Lobster)

BHIZE - BEF (Graham Townsley) » B2 FINEEZIEE - ERMIENRRIBENBIHLCH R EE - ERERE (Becoming Human) ~
{Dawn of the Maya) - {The Great Inca Rebellion) - (King Solomon’s Mines) + {Magic Mountain)

SfffEEE
EFESUABBNMNNZRER IR MBETHSE  FHE - BEZRMESHOBRRIBFRHEL/ NEZNRE - BERETR
MERERNEMEL - BT HEEMZ > I T EXELME - SESmERE - WHEFIEHRE -
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F_LAI Ballad on the Shore

N2 L RESOTEZEREENEN : TAMIEERERA
ol 3 BB 4 B MM EF Gz BFEE - HBRBEIFHI -
EMREEHSELE  BRREGTOERE BRECEEMNE - A
EREAT - BEEBDBIBEBTHIKEA - FRE—{BRE » thRE
RERFEBNEE - FHORNRER AR - BADUAREE -
EHEHERE ; WA ALURTEE » 8FF LT - B3 M TELK
EADBNEERE - ERT  BRLEHE  ARUWES LERRL
TURBL B O BARARZE -

Li Lian Shou hums the gentle tune of a fishermen’s song, “The
large ships docked ashore, send him away on a sampan to the Lai
County”. He sings in the same melody, but with a spontaneous
rhythm, loosely following the sound of the waves. Fishing is the
livelihood of the Li family on Grass Island. The fishermen’s songs,
passed down from past generations, are now scarcely heard. Li
was born before the war, he’s one of the few fishermen’s song
expert in Hong Kong. None of his spouses are in the fishing
industry, they never had the need to escape across the sea,
knows nothing about their father’s singing talents. Some of them
perform the fishermen’s songs, teaching them to the children in
the community center; some of them preach with the fishermen’s
songs, honoring God. The songs has become the sanctuary of
their hearts for the men of the sea. Over time, the memories of the
fishermen fade, but the fishermen’s songs sailed across the sea to
the land, becoming sweet and gentle sounds of comfort.

FEE1E Machi

&% Hong Kong | 2017 | 98 min
FZEEFE Mandarin/English Subtitles

< BRIBIESK After—Screening Discussion
B AEEM Taiwan Premiere

£ 3/18 (H) 15:20
Q EHTMYEE IF MBRE

Screening Room, 1F, Chiayi Municipal Museum
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cooeoo HBiTIBEE Art Spiral




W#HKLE Bosch, the Garden of Dreams

(ABRE) BERNEHEMKELER KT K% (Hieronymus
Bosch) IRTEIT 1490 F 5 1510 FFifF - ERMHREES  LRRISHE
DHN—IESE - EREREMRE - HEEMBFERELEN - MHEMU
BRAINES  BMERRREAXHARBER  RER TREENF
5E 0 EAR S RE - HUHZEES BRI\ T MBSMARNEE e
HtORNREENRS  BERENEREEERELINTES -
BAGTECEAIREMRE—RE > WECHEET - TS AEBIEE
B2 HHEAHENRE - EXEMEEHREBCTINER - K
RARMUXE T8 NMENBEYIA - SHHFRRRBRITEETLE
e

It is one of the art world’s most enduring and enigmatic pieces,
Dutch master Hieronymus Bosch’s iconic triptych, The Garden of
Dreams, circa 1490 to 1510 (aka. The Garden of Earthly Delights).
Having hung across four metres of Museo del Prado’s gallery
space since 1939, this artwork continues to inspire wonder,
fear and delight in equal measures, a testament to its timeless
profundity.

HH - 85 - B ML - BIRIRER

Jose Luis Lopez Linares

FEHILF Spain | 2016 | 90 min
FRZEFE Mandarin/English Subtitles

£ 3/25 (A) 19:50
Q =EMILAMEE F A=

Screening Room, 1F, Chiayi Municipal Museum

B

José Luis Lopez-Linares 578 - #5 - &M%k - 2IIMATHE JTIIFEE - MORET - ZERIEME Storm the Skies (1997) ~ El pollo,

el pez y el cangrejo real (2008) AR Un instante en la vida ajena (2003) °



JEIE  Little Tsunamis

E—ERBOHETE - £ BERTETR?

RRIREET Z(UBRBBMROML - RBE - X% BEW - BE
e - BB [BTHZRER 9S> URBMRMEAOHEL -
HENENIRIRCH: T e —/ )\ AR EINE - B =UBMERKR -
BERREZWABR  AIXMEMEETERTINTE T2 AHR
BIRARXKRNER  BEMMAET - AIREENRALM R - £
REBNSEREMEEES © sy BTEERMANEE -
BUEMZE - BAFYBRINEEREFE  AE—5EERERER
B TNERE -

A creative documentary about listening that starts out following
3 sound artists (Chris Watson, Daniel Wilson and Jo Thomas) but
takes a surprising turn when the director meets the deaf writer
Louise Stern on a bus. Little Tsunamis interweaves a number of
individual narrative threads, all held gently together by the story
of the directors journey to edit the film. Along the way we pass
through a range of curious locations, culminating in an expanded
horizon of listening beyond hearing.

FELE - =HIFEFE Toby Clarkson

HE UK | 2017 | 81 min

FZEEFE Mandarin/English Subtitles
A TTIEBR Asia Premiere

8 3/25 (RA) 13:00
Q ESMIIMME IF MRS

Screening Room, 1F, Chiayi Municipal Museum
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FELE - 5ehuse#R (Toby Clarkson) » ERZfEf@A (The Railway: First Great Western(2013)) ~ (Sugar Free Farm(2017)) ~ {Outrageous

Acts of Science(2015-2016)) °



FrhniKkNS#EE  Singapore Minstrel

HIRRR > HREMEAHEZ ? E—REENEAS  BEREMREIN
BIEER 2 B (Roy Payamal) 2aR » ZRAIEIRE - AL
BRxEENER  SRDBRA > METE-—AREHERSES &
i BEMALHEBMRZ2RETER o MU FRGSEREE T 7
AR EN - Bt REERFEZIE T5E - JUREMAIE LR
R FNRAE G — RSN RERBMKRC - BELBEE
REZECHNUENRR » HMFIHRSR  AELERECHER > &
BERBIORTR—EINEER > ME2RFHCIEEEERH -

Roy Payamal is the wildest busker of a country ranked the world’s
most emotionless society. He takes his undermined line of work as
a serious art— but is his faith impossible idealism or an admirable
conviction? Singapore Minstrel is an invitation into his beautiful
mind, a magical, trying universe where art and life dialogue in a
tropical dream. An old—time pioneer of the local scene, sometimes
dubbed the ’Silver Man’, Roy creates spectacular installations
for his mind-boggling acts. His street colleagues are a troupe of
offbeat, seasoned buskers—from a 70-year—old man who dances
Gangnam Style with vitality, to a lovable guitarist trying to pass the
busking auditions. The film flows kaleidoscopically from interviews
to fantasy sequences, to raw footage of everyday life Roy captures
on his mobile phone.

HIEIB Ng Xi Jie

FONiE Singapore | 2015 | 91 min
FZEEFE Mandarin/English Subtitles
m B EM: Taiwan Premiere

£ 3/31 (75) 10:30
Q =EMILAMEE F A=

Screening Room, 1F, Chiayi Municipal Museum
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B4 EE Art Bastard

iz @B B HEES ° 2MNEE - ZERIE > ERISEE?
Zm T B HSRBRTHARERZ ?BE#E - TEXHRE
(Victor Kanefsky) AR R B > FEHRBAINBIUEMERES - ZERR
fiI (Robert Cenedella) B4 @ H<RERE$I DA EHORIRE - R PR
HNEMR - BUEBIRIENRZ - ZERBEL  AREFECED
AYIRAR © Art Bastard MBERMERKRENFIE - @R 2IRE LB
BRIRR - ELMRE - HEREFSEBINRRFEREEZMN -

What is art and how does it relate to society? Is its value
determined by its popularity or originality? Is the goal profit or
expressing one’s personal vision? These are some of the questions
raised as we follow fiercely independent New York artist Robert
Cenedella in his artistic journey through decades of struggling for
creative expression. A student, protégé and friend of German artist
George Grosz, Cenedella is now passing on the legacy of Grosz’s
approach to art, in the very same room where Grosz taught. In
portraying Cenedella’s determination to buck the system of what’s
popular while critiquing that popularity in his attempt to turn the
art world upside down, ART BASTARD is a funny, touching, and
insightful look inside the maverick mind of a true original

#IE- HRETE Victor Kanefsky
[ USA | 2016 | 82 min

FZEEFE Mandarin/English Subtitles
AT EBR Asia Premiere

£ 3/17 (7%) 13:00
Q =EMILAMEE F A=

Screening Room, 1F, Chiayi Municipal Museum

BB

#3TIE - B RETE (Victor Kanefsky) A XEEIEE « BEA » ERAMERE Wit's End (1971) » Art Bastard (2016) LAK Nightmare Man

(2006) ©




BR=LEBE KRBT Beltracchi: The Art of Forgery

KR - BEF5EF (Wolfgang Beltracchi) REEIREZNBER » £
2014 FIRE T EE B L L RANBBEFRAE - MERRIRFIEL
BEMEMROEERMN - BENEMREEE > BH T ARERE
40 FBBEEN 18 RITABNABLE - AR TEER—HHBEN
B WIBE T FEABRAEBNEMNRZ TS - BREEMROTN
Rt - BRETRBFBEMAER - AKE - BRESRENRE > 85E
B8 HHMEX T 2iamA—R o BENS - HEESEiTEE
EAFRIHEALK -

A mesmerizing, thought-provoking yet surprisingly amusing
documentary on the life and times of Wolfgang Beltracchi, who
tricked the international art world for nearly 40 years by forging
and selling paintings of early 20th—century masters. A larger—than—
life personality who was responsible for the biggest art forgery
scandal of the postwar era.

= -5 EfE Arne Birkenstock
7#[E Germany | 2014 | 93 min
FZEEFE Mandarin/English Subtitles

(8 3/23 (A1) 19:45
Q ESETIIMME IF KIRE

Screening Room, 1F, Chiayi Municipal Museum

BB

R - M5 HE (Ame Birkenstock) AE B EEILEE - BEGREEVERELHEA

= APTAIR—EBIE

REBVEKERESY 0 (RISLLAEAE) 2
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Behind the Master : Manfred Kirchheimer




BB K IF RAMIBERS Y My Coffee with Jewish Friends

EHEREMCHTRATH LR ERTEBRMNIER - HRERE 282 15182 Manfred Kirchheimer
E—OE . TEMEMRANMS  HE=REER - 1 AMEMMIE S ZE USA | 2017 | 90 min
FREE MR R TIBKEE » 1 18 pREI 85 A S WAL FEAEE/NTE FRZEFE Mandarin/English Subtitles
TRZENEES  ENEORER - MEXNTEIERERALEE A TS ERE Asia Premiere

M RIABTEERIE S F1E - R RERN R RBHLLTEE
MRETERAERMEIENIF AN FIEERE -

CIADFF presents the Asia premiere of Kirchheimer’s latest film, a 3/24 (73) 10:30

humorous and illuminating series of coffee klatches with 20 friends Q EHTIEWE IF M=

that proves the old adage, “Where you have two Jews, you have Screening Room, 1F, Chiayi Municipal Museum
three opinions.” Ranging in age from 18 to 85, and in experience

from greenhorn to Pulitzer-Prize winner, the film’s subjects kibitz

over all manner of concern, from Israel to tight pants, gay rights,

and the place of women at the Wailing Wall.

BB

SER - BMEHT Manfred Kirchheimer) » —&BASZIRREBENMABIIE R A - thEERBR DB —MAOS KRS IHEL - BEhE
REEER - MRBIERXCAIEE - BELEARTESNETLE S BERBEAEFRAN - DEASTHNAIEER - B
EZHNRBMOABHEAREER  BRIBRNBEBMUTOHRNMENRF 20 - BRMAIFEERELRR - EMTCERMEIRICEIAT -



BB ALE Canners

TEEBUNE - SFHEEEE - BAA0IR T E FIE I E IR L BUE A3
i# 0 RA7T—BRE - MLt MOd - RAEIREIWEL - =71 - BBH
L o BRERAVIRE - IEMIEMSEBAEERCHE A (FRPTIS: - Am
AR B SEN AN RAT S EIBHIER - Bt - RLEEZAEEER
HthFIRARRE - FERSIGERE B P ARSREE -

Rummaging through city trash for hours and miles, New York’s
gleaners gather and recycle soda cans for a nickel apiece. The
stories they tell are full of humor, violence, tragedy, and resilience.
As Kirchheimer’s documentary reveals, however, their tireless labor
is ignored or scorned, but for the occasional doorman or Good
Samaritan who chooses to lend his hand rather than avert his gaze.

EBZ-1E(1BZKH Manfred Kirchheimer
=E USA | 2017 | 78 min

FZEEFE Mandarin/English Subtitles

A TTIEBR Asia Premiere

£ 3/31 (73) 15:00
Q =EMILAMEE F A=

Screening Room, 1F, Chiayi Municipal Museum

BB

SER - BMEHT Manfred Kirchheimer) » —&BASZIRREBENMABIIE R A - thEERBR DB —MAOS KRS IHEL - BEhE
REEER - MRBIERXCAIEE - BELEARTESNETLE S BERBEAEFRAN - DEASTHNAIEER - B
EZHNRBMOABHEAREER  BRIBRNBEBMUTOHRNMENRF 20 - BRMAIFEERELRR - EMTCERMEIRICEIAT -



BHEpE IR Art Is... The Permanent Revolution

EEEE - FHEIE BRI - XM - KEE - DEERRS
BLEFEMR > LEONKRE > BRUREGERRD » FLEIHRSE
BLEEENBOREGHHEARR - B ESRBEBF -USABMX
(Sigmund Abeles » Ann Chernow # Paul Marcus) 1 — i El il E [E
(James Reed) REIRNREMEF BIiHIEAAEE - WNEENOM @
BB B8 ERATAE -

Wielding a pen, an etching needle, or a wood-gouging tool, artists
as far ranging as Goya, Posada, Kollwitz, and Grosz have depicted
and decried acts of political abuse and social injustice in tones of
bitter irony, outrage, and lamentation. Kirchheimer invites three
contemporary artists (Sigmund Abeles, Ann Chernow, and Paul
Marcus) and a master printer (James Reed) to reflect on this
potent, even incendiary, aspect of printmaking and graphic arts
throughout history, and on the viability of protest art today.

SEE B(B2 Manfred Kirchheimer
=F USA | 2012 | 82 min

FZEEFE Mandarin/English Subtitles

A TTIEBR Asia Premiere

£ 3/31 (75) 10:30
Q =EMILAMEE F A=

Screening Room, 1F, Chiayi Municipal Museum

BB

SBE - IRMEHE (Manfred Kirchheimer) » —2 BAMRMBBRAVBAIBIIR R A - thAIFREIR S

— AR A SHING - R

REEER - MRBIERXCAIEE - BELEARTESNETLE S BERBEAEFRAN - DEASTHNAIEER - B
EZHNRBMOABHEAREER  BRIBRNBEBMUTOHRNMENRF 20 - BRMAIFEERELRR - EMTCERMEIRICEIAT -



BERTHEHAEISIE Spraymasters

£ 70 FRRMAL - REBISAEE B ZET SRR E AN ES -
BESH  RBIBAIK 7 RRIEHE - S5 ERENEHTER -
(EREE AR IAEIERE) — R 8k 7 RHCOIRE) - BRIES UURIE
JBE 4% Zephyr » Lee Quifiones @ Lady Pink 1 Futura 2000 BRI
B EiREE - SHEMR AR EEEGER « ERER - SRS
PIEHBEZEHFNE IR - (BERTHIRKEBIEME) Lt T4
HNHBEER - BRETFRE  HARNNERERET T —£ -

In 1970s New York, graffiti—covered subways symbolized the
decline and fall of civilization. Today, graffiti is the stuff of auction
bidding wars, academic dissertations, and Mall of America fashion
lines. Set to a pulsating original soundtrack, Spraymasters follows
four ex—graffiti artists—Zephyr, Lee Quifiones, Lady Pink, and
Futura 2000—who as teenagers risked life, limb, and incarceration
tagging subway cars in a fierce bid for street cred. Spraymasters
documents a New York phenomenon that—for better or worse—
has gone the way of the Automat and the egg cream.

S8 1E182F Manfred Kirchheimer
ZF USA | 2007 | 82 min

FZEEFE Mandarin/English Subtitles
ATTINERE Asia Premiere

£ 4/01 (B) 19:30
Q ESTIIBME IF KIRE

Screening Room, 1F, Chiayi Municipal Museum

BB

SHE - BMIERE (Manfred Kirchheimer) » —& B AR BBRANABIIHR A - thEOFRIFR B/ MO RS HE - BEE
REEER - MRBIERXCAIEE - BELEARTESNETLE S BERBEAEFRAN - DEASTHNAIEER - B
EZHNRBMOABHEAREER  BRIBRNBEBMUTOHRNMENRF 20 - BRMAIFEERELRR - EMTCERMEIRICEIAT -
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BREXRIEFF Reset

BB K TR E (Benjamin Millepied) HAFERIRE % » EERIE ZFl-IXBLEE Thierry Demaiziere
FHERETE  BREAABVEEZENERESEE - 2010 F 334D Alban Teurlai

thaEr (BXRIE) BERENLE TESEZHETEFNASE - 3%E France | 2016 | 115 min
2014 &F - PHEREBRIZERE - RAERNEITMTAE > E=EAH X & Mandarin Subtitles

ISR - BREHESE  H08 » EREBLRE - SRMURTERE &
A% WEEEPARRBFBEREBENES - thidNAAEHRT
IREIFR ? HMHEEE RS EIRRRIRKE) -
3/17 (73) 10:00
Benjamin Millepied was born in Bordeaux, France. After 20 years Q EHTIEWE IF M=
as a dancer in the U.S., he got promoted to principal dancer in the Screening Room, 1F, Chiayi Municipal Museum
New York City Ballet. He was the choreographer of the 2010 film
“Black Swan”, and played the role of the prince in the film. In 2014,
Benjamin was invited back to France as the new head of the Palais
Garnier, leaving him only three months to choreograph, pick out
the orchestra, the music, and get the costumes and props ready
all by himself. He also boldly choosing dancers of African and
Asian descent. How would he transform traditions and innovate the
future? Prepared to be moved tonight.

BIRAAN -
FF - ELTE (Thierry Demaizigre) 2—(IEE « 1ER » Z1RBEES (Rocco (2016)) ~ {Releve: Histoire d'une création (2015))
{Empreintes (2007)) -

Y PIANA (Alban Teurlai) 2 —fIE3E - #E-> 1R ZEA (Rocco (2016)) ~ (Empreintes (2007)) -~ {Reléve: Histoire d'une
création (2015)) ©

EMEREN ¢

PHEBRKADRE - BN T EEZENERESHS - LA Dance Project ZERER - Epit REEERZIMYUDER > R 2014 F 11 B 1 H#E
ERFIBRITEFHAIEETS - EECRREIREEEBASFIEEE: -

HIRFE - BRERANOMNS  ZTERRE—RHIAC—EMNRNZR -



EBYCE ¥ E4 A Journey Through French Cinema

FEFRAGMMEZE RN - B4R » SIEER AR ANEER
BRMER - FHIWEBFFRE 650 & ATOFORBAB—IZ 24 > 5]
WK ((RUKPA) BR) 281 > AR REMEmERE ( (KI0)
BE) FRAIREGE - BEESEEREREKR > IEHBHIE SR
ith o EHEBE - B BEMSTEWER > MMAEE—FEN > #BR
IRIRENES - MEMAERSE > BB ( OB) BR) Mz
((SEBRT) B8 2—K  BEEHS LARBHIR (((N\F)
BE) c SREHRDERRAR - BEMENEEE B HERSZ)

Venice Film Festival Lifetime Achievement awards recipient,
director Bertrand Tavernier is taking viewers on a ride through the
world of French movies. When put alongside films spanning over 50
years, current trends are merely drops in the ocean. For example,
before Jacques Demy (Director of “The Umbrellas of Cherbourg”)
there were musical masterpieces by Jean—Pierre Melville (Director
of “Un fic”). Bertrand Tavernier fell madly in love with film after
seeing the works of Jacques Demy when he was six. He has first—
hand information and experiences with industry giants from Jean
Renoir, Claude Chabrol, to Jean—Pierre Melville, he can go on
for hours about them. He re-categorized the directors, Jacques
Becker (Director of “The Hole”) and Claude Sautet (Director of
“A Heart in Winter”) are in the same category, and he sees the
influence of Robert Bresson (Director of “Pickpocket”) on Jean—
Pierre Melville. The film contains rare behind-the-scenes footage,
annotated by Bertrand Tavernier.

EY¥58] - #8458 Bertrand Tavernier
A& France | 2016 | 191 min
FFXXFE Mandarin Subtitles

5 3/30 (f) 18:00
Q ESETIIMME IF KIRE

Screening Room, 1F, Chiayi Municipal Museum

BB

B EME - AEEEREE  RE  BER B8 o AERES - ¥ René Tavernier B—IfFR - BEZEBIRES LR -
1984 FRGIINTRRIEEIREE - 1976 F 1997 FMEESHMBHRREGRE - 2016 FHISE 72 BEREHTRETHME -



3% K $57 Selection Guide ® O O

3/10 (7%)
13:30 — 15:00 Q 25x40 EXZER (EHEM AR IER 554 57)
3/11(RH)

13:30 — 15:00 Q@ A {FNEIZHE (REHREHRLEE 203 57)

HREERE | E1iBERT Keynote Speech: Artistic Moments O @ O

3/31(7%)
13:00 — 14:30 @ ZEETIIBYE F HME (ZEHETREEZIE 275-15%)

#EE | BE BB | ERANEREA

BE- BB - EEZERFR FATA CKEA  HEDNETHREMER - EE T EERZBNIA - R NBEE
ZPs  BFE  BEEOZDNETER  MEXIEEARERREE -

ARGEELE TEMRER) BHFRERARETRZ > WERE—20 » HrstEE B RARIET -

Keynote Speaker | Tony Rayns | Film Festival Programmer

Tony Rayns is a British writer, commentator, film festival programmer and screenwriter. Known for his
expertise in East Asian cinema. As multiple Asian directors have collaborated with him from time to
time, Tony Rayns has shown his importance to Asian cinema. Artistic Moments will be focusing on the
beautiful moments of our selecting films. Frame by frame, this is a rare opportunity for audiences to
discover the true beauty of art docs.

*IRISERNIOZEAS -



74 $% 5 /18 Art Doc Forum O O @

imiE— | BiER {8 From Borders to the Round Table | 3/18 ( B )
13:00 — 14:30 Q@ EHHILHE IF ME (EHHTHREDEK 275-15%)

SRR BORRALARER > FEE - EMENEETEER - A AR RAIEE > MBCHS
AR ERAENED - HRR - FER - AREEMARNREBLENR > ERESR - SHRIMMAOE
RIEAE - BIRFGHIRRL - iS5 R AT |

The human cultures are divided by continental plates and political territories. Due to physical distance
and diverse developments misunderstanding of each other are formed. Yet, for those who are willing to
tell stories beyond the borders, even across vast oceans, art film is certainly a great media to shorten
the distance. This round table for such a chance of clashing visions creates a best ever forum for
talents from all corners of the world.

BB | BEYE - EIsE | ERER  fudk MRS | BREE
| e %5 - HHT | BRLE

Speaker | Marketa Tomanova | Director ~ Rafeeq Ellias | Director
| Stephane Kaas | Director

*IRIGERIIOZEAS -

HWIET | EERSIER Experiments Made To Public | 3/24 (75)
13:00 — 14:30 Q@ ZEHMIBYE IF MRE (EHEMHREBZR 275-15§)

AFIBEZNE SERINNUD R > FARER » ERTEMHEERFELI R L BREBEENHROK
TSN - MESHBNEERBNED > —HAFESBRABNERRBNECER » Ui ANE(D
RSB FIARSZ) - BREREERETNNRN » 2—ERREE  MER - AFERARMAERT
BRER > UREVNSR - HSINERNEHR -

BERA | BTRME | BATR RIEE | ERER
| B | BMR 2508 BRLERE

NEBRERAREANS - RISEUHERR  SEHEREZEHREZ2M -
FWBAURBIEADT R ZEF - EARBANE SEETREAGAE -
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Screening Room, 1F, Chiayi Municipal Museum

600 EHTEELRZEK 275 — 198 No. 275-1, Chung-Hsiao Rd., Chiayi City, Taiwan.
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@B Transportation Information

FiE By Car :

EEE—RR it b REBRET » EIE 169 RHEERES A BETEXEHROLE  BEERTBOEE 25D
UIBMEUNRAEFE -

Head south or north on 1 National Highway toward Exit Chiayi Interchange and merge onto 159 County Highway toward

Chiayi City. Go straight along the County Highway and turn right on Wenhua Road. Turn right when you see Showtime
Plaza and Chiayi Municipal Museum is on your left side.

¥4 KE By Train :

EEHBNEELEEMRAE  LEMFARIISZRER  NEEERFREET  ZENIUBYEUREFE -

Go out of Chiayi Train Station and turn left on Linsen West Road. Go along Linsen West Road toward Zhongxiao Road
Circle. Then Turn Left on Zhongxiao Road and go straight. Chiayi Municipal Museum is on your left side.
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Chan Yee Book Town

600 ESHTEREFILEE 20395 418 No.203-4, Zhongshan Rd., East Dist., Chiayi City 600, Taiwan

BB Transportation Information

FiE By Car :

EEE—SRR FEdb L REBINET » BE 150 SFRBEERE D BETEFILREDAE » AE/RIZEUNLFE -
Head south or north on 1 National Highway toward Exit Chiayi Interchange and merge onto 159 County Highway toward
Chiayi City. Go straight along the County Highway and turn right on Zhongshan Road and Chan Yee Book Town is on
your left side.

278 From Chiayi Municipal Museum to Chan Yee Book Town :

tEHEHIEYETIER/ ) EIE]
EEZENERLEEMRAR  LEMFARIISZRER  0ESERFREET  ZENIUBYEUREFES -

Go out of Chiayi Municipal Museum and turn right on Zhongxiao Road. Then go straight and turn right on Zhongshan
Road. Chan Yee Book Town is on your left side.
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25x40 B ZE[
25x40

600 ZEHMARMIEL 554 98 No.554, Zhongzheng Rd., West Dist., Chiayi City 600, Taiwan

BB Transportation Information

FiE By Car :

EIE—SRRE Faidb b EBIET » 85169 SEREERHR A0 EEEIDER /160 Mg EHBER—RITBHEIEE
BRI - RAPEROAE > 25x40 BXER—URLZFE -

Head south or north on 1 National Highway toward exit Chiayi Interchange and merge onto 159 County Highway toward

Chiayi City. Go straight along the County Highway through Shixian Road and Ziyou Road to Zhongzheng Road. Turn left
on Zhongzheng Road and 25x40 is on your left side.

¥4 KE By Train :
HEHNEINE - RAEREAE  SSPEKEETTL 600 AR > 25x40 BXZEBAINALFIE -

Go out of Chiayi Train Station and turn left on Zhongzheng Road. Then go straight along the Zhongzheng Road about
600 meters. 25x40 is on your left side.
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Calculations

=
liyu8888@ms23.hinet.net

5
Male Hole

BREPIMER

legendhou@gmail.com

REMF O L2
You Saved Me On Your Hand

SRIEF

daslinkeohr@gmail.com
HEFNNEE
Nothing Can Call It
SRIEF

daslinkeohr@gmail.com

BRI

Ruins of the Intelligence Bureau
FFRME
waynehsu500@gmail.com
EIE=ry)

Huai Mo Village

PR A
waynehsu500@gmail.com
miTEs « BEMR  EES
Testimony of the Aircraft, Frosted Bat and Decease
BT A
waynehsub00@gmail.com

BRI

The years of Fujitamura
REFRARAE]
skycoldimage@gmail.com
E2 4= ]

What Man, Joe!

Rafeeq Ellias
fatmamafilms@gmail.com

BAmE  RBEMER
Born of Stone: Artist Pinuccio Sciola

Emilio Bellu
emilio.bellu@mac.com

HEMEBEN—XK
One Day with John G. Morris

Marketa Tomanova
procopefiims@gmail.com

i

River

B
green.peppermint0312@gmail.com

N (BIEAR)
Fiery Ink (Director’s Edition)
ENERR

8yuanshu@gmail.com

FAYEHIARAS
The Eyes of Nan-Guang Deng

BEATBESEARAT

ashulou@hotmail.com

BRI 8mm REEH
Deng Nan-Guang’s 8mm Movies
EZREH L
smd220@gmail.com
EIFE

Choe U-Ram
fem L &R
meta@artmap.com.tw
R R ER Al

Anima Machine

=) ERARAAE)
hmc_films@yahoo.com
544

lllusion

Giacomo Zaganelli
g.zaganelli@hotmail.it

BiheE
Relocation

Giacomo Zaganelli
g.zaganelli@hotmail.it

mERMER
Long Vacation In BK

Fizlashes

emptybarbie@hotmail.com

RIRE UG S BVBEEFR
The Moving Tent

TE QS
crystaltang13@gmail.com

BRILFZH

In the Name of Confucius

Doris Liu
confuciusfiim@gmail.com

BEBEREE

Adios! Madrid

Y]
catherine.wu@yahoo.com.tw
BEANE

Floyd Norman: An Animated Life

Animated Life
floydnormanmoviesales@gmail.com



RBIEEBIEIFAL
Etgar Keret: Based on a True Story

Stephane Kaas
hedva@go2films.com

DSR2 %
Hope I’'m in the Frame

Hedva Goldschmidt
hedva@go2films.com

KIIAF
Backward Glances:Taiwanese Opera in Taipei

BIEMBEXER
bm7071@gmail.com

REEEFS

Face the Earth

=) EFRAAT
hmc_films@yahoo.com

IR 48
Station to Station

44 B2 == B2
A

info@cineplex.com.tw

FERIMEEE A

The Siraya Eagle Chaser
TEIKAEAE]
art8216@gmail.com

St

The Species on the Island
TEIKAEAE]
art8216@gmail.com
Made in Taiwan

George Andrews Productions
george@gaproductions.co.nz

PNERRGENES UL

Landfill Harmonic

Jeffrey Winter
jeffrey@thefilmcollaborative.org

FELER

Ballad on the Shore
BEE

machicircus@gmail.com
Pt S e

Bosch, the Garden of Dreams
fERR R

info@j—ent.com.tw

V=1

Little Tsunamis

Toby Clarkson
tobyclarkson@gmail.com

FINKNS B

Singapore Minstrel

Ng Xi Jie
galaxyladybird@gmail.com
ETES

Art Bastard

Cailin McFadden
cailin.cargoreleasing@gmail.com

R = LR EKRAD
Beltracchi: The Art of Forgery
s FEARAT]

megu@meinai.com.tw

FEE K F R BIIMERT 7S

My Coffee with Jewish Friends

Manny Kirchheimer
mannykir@rcn.com

BOBEAL
Canners

Manny Kirchheimer
mannykir@rcn.com

sEEINE
Art Is... The Permanent Revolution

Manny Kirchheimer
mannykir@rcn.com

BEE T E AV E TGS
Spraymasters

Manny Kirchheimer
mannykir@rcn.com

BRERBIT

Reset

REITE
angel_hsiao@skydigient.com

EEYER A
A Journey Through French Cinema
KEERFZHEE

irisjiang@ccii.com.tw



$SEE W E5HEUE Chiayi City Government
BN EFTBUTXER Cultural Affairs Bureau of Chiayi City
EIMENR MERBRAE Wavinfo Ltd.

RZEMBUEFXER Cultural Affairs Bureau of Chiayi City
RIEBE Ex=8 Assignee Director- general Rao Jia-Bo

AR & EER Deputy Director-general Yeh Guo-Liang
WE MER Secretary Lin Hua-Yi

BER FE Chief Li Chao-Lung
& MRE Officer Lin Yi-Linn

Be Jmiz Officer Huang Hsin-Ting

T4 EL Artistic Director

=BRJII Huang Mingchuan

|wm

WEFARAS Wavinfo Ltd.

WITHE B Executive Director Marc Mai

ERERE BN Program Coordinator Andrew Feng

EBHIT ZEEE Event Executive Olive Huang

XIRER SEE - MIERE Writer Olive Huang / Marcus Lin

RBERET fEtEg Visual Art Designer Pochun Shih

HHansRER IR E Web Enginner Anting Liu

THUETS sRIES Administration Assistant Jacqueline Chang

EXHERE LB RR=E English Translator Chi Shu Shen / Ku Hao Chang
IBIRTS ~ 1BETIR Jung Fang Chung / Shufan Yang

EERN RRE Interns Lydie Chen

ENfl Printing
E#RHENRIBBR/AE) Changyi Design & Printing Company

15 RIEKE Special Thanks
IHEE - BEHTILEYEE « RIR/)\RIZEE -~ 25x40 E3CER]
REHHICARE IR BEREMR
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