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Culture makes the DNA of Chiayi. The city’s history, humanities, and arts are part of

its soul. This year, as the 12th edition of the Chiayi International Art Doc Film Festival
unfolds, we take pride in being the longest-running international art documentary festival
in Taiwan. Ever since the launch of its first edition in 2014, we have remained committed
in shaping a festival identity unique to Chiayi. Eight years later, the city hall launched the
"The Ten Flagship Programs," with two key projects—"Assistance of Film and TV Industry'
and "New Base of Culture"—harnessing the power of cinema and intellectual soft power
to establish Chiayi as a pivotal hub for culture and the film industry.

As the city’s mayor, | strongly believe that the promotion and innovation of culture not
only drive industrial development but also enable Chiayi to advance sustainably, increase
its global visibility, and foster a stronger cultural identity for its residents.

This year’s festival features a meticulously curated selection of outstanding
documentaries from around the globe, covering themes of war and peace, the impact

of technology on society, as well as the struggles and resilience of individuals and
communities amidst multi-change challenges. Not only these films masterpieces of
artistic expression, but also their authentic reflections of the human spirit and emotions,
are inviting audiences on a journey of meaningful reflection and exchange.

At this edition, we are honored to select Japan as the focus country, aiming to facilitate
international cultural dialogue through its rich cinematic language and deepen cross-
cultural understanding between different social contexts.

The program extends our heartfelt gratitude to all participating artists, curators,
filmmakers, and audiences, whose passion and support have made the Chiayi
International Art Doc Film Festival a vibrant platform for creativity and profound
storytelling. Let us witness truth and emotion through the power of cinema, and embark
on a memorable journey together.

Chiayi City Mayor, Huang Min-hui

Chiayi City Mayor

Huang Min-hui
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Al vs. Our Bodies

In an era dominated by high technology, you possess the latest smartphones, laptops,
and even futuristic detective glasses, which give you instant access to an infinite flow of
information. However, does this convenience truly guarantee you a happy life? Hidden

in the shadows, networked corporations and authoritarian regimes are constantly
monitoring your every move, tracking your precise location and real-time conversations.
Whoever these obscured figures may be, they never act directly. Yet the moment when
they decide it is necessary, your escape is out of the question.

Artificial intelligence has now permeated multinational corporations and national security
agencies. This cutting-edge technology accelerates the integration of instant information
and audiovisual content, offering us near-superhuman services. Today, Al-generated
text, images, and audio already exceed 50% of digital content, and commercial cinema
has embraced Al on an enormous scale. Even a single old black-and-white photograph
can now be turned into a motion video. In the near future, quantum computing renders
all encryption obsolete. As a result, the "human self" rapidly diminishes. Not only
machines replace our eyes and hands, but they also enclose our minds in the grip of
supercomputers. As both brain and body are occupied with automation, job losses
increase. Corporations, in pursuit of profit, impose heavier burdens on those still
employed. Reaching a dead end when we are forced to consume factory-produced
salads, synthetic meats, and 3D-printed snacks, where does the true essence of being
human reside? What happens to the soul? If we can no longer make a living, should we
simply turn to an Al companion for comfort?

From an artistic perspective, amid fierce competition, we are now at a juncture where
humanity reaches its limits. We must urgently address the "crisis of the body and

mind" that faces all humankind. But hold on. How long can the most forward-thinking
creators stay ahead before being overtaken? Well, it is too big of a challenge, keeping
us both anxious and preoccupied. Meanwhile, Internet celebrities and social media users
relentlessly seek validation from strangers, generating the spread of disinformation and
fabricated media in an ongoing "meme war!"

Against this backdrop, Chin Chih Yang, with his raw and visceral performance art, stands
out as the featured artist of the 2025 Chiayi International Art Doc Film Festival. This
year’s festival also makes Japan as the focus country in recognition of its pioneering
role in Asian cinema. Besides, guest curator Kelly Yang’s Original Crossover Artist
promises to captivate audiences while introducing international avant-garde works

that remain largely undiscovered to Taiwan. The collaboration between Su Hui-yu and
Vladimir Nadein ventures beyond the limits of traditional filmmaking, delving into the
latest cinematic forms enabled by digital tools. Meanwhile, Wonder Weng decodes the
artistic mysteries of Akira Kurosawa, shedding light on lost cinematic secrets. In truth,
contemporary art and film can no longer evade the invasive impact of technology. This is
why our keynote speech and forums this year are dedicated to exploring the relationship
between technology and the human body, making it a significant milestone in the history
of CIADFF.

Artistic Director

Huang Mingchuan
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Wonder Weng

The highly esteemed Henri Langlois, director of the Cinémathéque Francaise, once said:
"The best way to preserve film is to project it

Today, the idea that cinema is an art form seems nothing but natural. However, this
perspective only took shape in the 1950s and 1960s. Many early filmmakers saw cinema
purely as entertainment, with little concern for film preservation. Fortunately, visionaries
like Henri Langlois championed the cause, making film preservation a recognized
discipline. Nevertheless, Langlois was more than just an archivist by transforming
himself to a curator and programmer, actively re-screening classic films to inspire new
generations of filmmakers. His efforts served as the igniter of the French New Wave,
influencing directors like Frangois Truffaut and Jean-Luc Godard, who were cinephiles
before they became filmmakers.

The preservation of these cinematic classics has not only ensured their survival but

has also broadened the way we discuss film—not just through written analysis but also
through documentary filmmaking. Mark Cousins, the renowned Northern Irish filmmaker,
is a master of such approach, crafting in-depth explorations and analyses of cinema that
have become a distinct genre in their own right. Beyond that, "films about films" also refer
to behind-the-scenes documentaries that capture the making of a film. Today, we often
use the lighthearted term " bonus trailers" to describe them, yet | believe these meta-
narratives deserve a more thorough appreciation. They provide an immersive experience,
allowing audiences to step into the minds of master filmmakers and witness the reality (10)
of on-set filmmaking. For this year’s festival, | have selected a documentary centering on
Akira Kurosawa, hoping to shift the audience’s

perspective—to invite them to see a film not just from the screen, but from behind the
director’s chair, where the master’s essence of cinema is refined.
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Vladimir Nadein
Camera Generativa

In recent years, machine learning models for image and video generation have advanced
significantly, becoming more accessible and reshaping the landscape of image
production. This rapid evolution has also raised questions about the future of cinema,
from scriptwriting to the instantaneous creation of photorealistic moving images.

Playing with the concept of the 'black box' - the opacity and lack of interpretability of

Al algorithms as a camera apparatus - this programme explores the artistic and critical
potential of Generative Al through the lens of cinema history and the aesthetics of
moving image production. Drawing on personal photo archives, Chris Marker's sci-fi films,
James Bond movies, observational documentaries and silent cinema, Camera Generativa
poses a question: What will the cinema of tomorrow look like, and what will it be built on?
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Kelly Yang

The French New Wave master Jean-Luc Godard once remarked, "Cinema is over.
With smartphones, everyone is now an author! Indeed, as Godard lamented, in this
era of ubiquitous digital platforms and streaming content, not only can everyone be a
creator, but people are also inundated with visual media—both desired and undesired,
known and unknown. Frames have replaced film reels, videos have supplanted poetry,
and smartphone screens have overtaken the cinema screen. Cinema is no longer the
collective experience of a 120-minute film; it has become a deluge of content and a
cacophony of perspectives in an age of uncertainty.

What, then, is cinema? To explore its origins and essence, this selection seeks inspiration
from experimental classics by two pioneering interdisciplinary artists: Maya Deren and
Stan Brakhage. Through their works, we return to the era of 24 frames per second on
film, witnessing how creators infused their cultural experiences and existential reflections
into images, breaking free from traditional narrative frameworks and transcending genre
boundaries to probe the deeper essence of cinematic art.

Maya Deren, often hailed as the mother of American avant-garde cinema, was a
multifaceted artist—director, poet, dancer, and anthropologist. Her debut film, Meshes of
the Afternoon, uses dreamlike, symbolic, and surreal techniques to explore the interplay
between image, spirit, and body. This festival features A Study in Choreography for
Camera and Ritual in Transfigured Time, which further reveal how Deren transformed
cinema into an energetic force field—a celebration of the soul in motion.

Stan Brakhage, regarded as one of the most significant experimental filmmakers of the
20th century, created over a hundred works during his five-decade career, continually
pushing the boundaries of visual form. This festival showcases The Wonder Ring and
Murder Psalm, which employ handheld cinematography, multiple exposures, collages, and
direct painting and scratching on celluloid. Brakhage’s intuitive and raw style captures

a silent yet profound tension between abstraction and realism, reflecting and refracting
human perception and emotion.

What is cinema? What was it? What can it be? What will it become? By examining the
past, we might discover answers in the avant-garde masterpieces of these pioneering
artists, finding possibilities for cinema's future in their boundary-breaking works.
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We all come into this world naked. Since childhood, our parents have often told us: "This

is not allowed, that is not allowed! When we get to school, the teacher also stipulates that
this is not allowed and that is not allowed. Outside of society, the number of things that are

impossible and impossible has never been reduced. The parents were "framed" and looked
at their children's confusion and loss, and finally decided to let their children go free.

® BREM NOTICE

@ F9RRAT 30 DIERIIRIB R EENE

@ FGRRAT 10 BRI - IBAEEMIEIR - SEEREHK -
@ [iRE 20 DEERERES - BRZEILREISNE -

@ Tickets are available 30 minutes before each screening.

. The cinema will open 10 minutes before the screening.

@ Doors will be closed 20 minutes after the screening starts.

A TNATHDS
it S i

. No food or beverages are allowed in the auditorium.

® EETIBME KRE

Screening Hall of Chiayi Municipal Museum

RENSE
14:30 Gauguin a Tahiti et aux 66m
Marquises

EHERA

R - EiEHHRROE
Wild Gene-The Art of Koen
Vanmechelen

16:05 79m

3/15(7)
1989 2i&
Since 1989

17:30 53m

ISFI - PRI RS
i

The Story of Marina Abramovic
& Ulay

RS ER:
1 | , HREREHA After-
3/16 15 1300 {'AM NOT INVISIBLE 107m 1 Screening

Discussion

(14)




® EETIIBME HRE

Screening Hall of Chiayi Municipal Museum

TRABERVARRS
157 END of DINOSAURS
S 1300 107m
N El=wdiic]
i The Memory Lane
ES
B
B
2 . BER BB
i 3/16 () 15:00 Life work of Akira Kurosawa 121m Screening
i Discussion
. P

o0 25! 93m
Transform!

® ==

2025 =DIEAEIEE
19:35 Three Minutes Video 70m
Competition Collection

After-
Screening
Discussion

T RIR(ERHREAT

13:00 Keynote Speech: "Globalized 90m
Tech Art"

TFRRE ... B — T SEEE
L
howdoyouturnthison

7 | GRRGRE
Hi~Ning! Q&A

EEBE

14:30 Roaming in United Islands

55m

RHENEER
Artistic Applications of
Scanning

TVALLSHA IWTIA DOA LIV TVNOLLYNIALNI TAVIHD

3/22 ()
/227 s
Machine Folklore

Wil TRHRERRR

15:30 Forum: "Technology & Visual 90min
Media"

REEX
17:00 Chin Chih Yang - Face The 115min

Earth Screening

Discussion

RIS
Mended Together
19:30 55min
2024 =D IEARENGEE
(15) Three Minutes Minutes Video
Competition




® EETHIEYE MRE

Screening Hall of Chiayi Municipal Museum

IKEIHRVERENERSE
Window Water Baby Moving

SEAYIEEE Cat's Cradle

ZEH0E R Reflections on

13:00 Black

5Tm

Loving

AR
Murder Psalm

ZWHYZIR The Wonder Ring

RIBEWPREZ5#
A Study In Choreography For
Camera

ATOAAHDS
it S S

RRI& RS
3/23 (9 oo | BRSNS om After-
: Ritual In Transfigured Time Screening
Discussion
RHER
Meditation on Violence

RZER
The Very Eye of Night

HE

1400 Frames

110m

S
Tierra
14:00 83m
HEERKRZIR
Ballad of Kychiev

A& RERS
After-
Screening

HIEFEA Discussion
NOUS LES BARBAES

19:00 80m
ATERETTSE
HISTORIA del STREET ART

(16)




® EETIIBE KRE

Screening Hall of Chiayi Municipal Museum

" ERHRFR . BT
Camera Generativa

z0T

13:00 97m

S

fRig )
&/ BBRIE é:rgezmmg
BELBERATRIEIE 84m Discussion
To Return / Time Monads :

The Echoes of Dionysus

14:40

BFE— - BETER
3/29 (<) 1610 Films by Chen Hong-Yi and 13m
Lo Ching-Jen

B " EREE %

Forum: "The Artistry of TV 90m
Commercials"

16:30

® =paspsEsw

Bk BRERERENER
18:30 Nam June Paik-Moon is the 110m
Oldest TV

BEEER
Ocean is mother

BHERAOER 2B
Speech for a Melting Statue

13:00 93m

EEZ T4
BIOS BENEATH BLIND

KEN
The Great Endeavor

TR NIX

2R :
ERIBHAN AV BRI
Part of the Struggle - Art and
14:35 Politics in the Weimar Republic 82m

TVALLSHA IWTIA DOA LIV TVNOLLYNIALNI TAVIHD

PoRAE EEESE
After-

=Ll 3
3/30 =) Like All the Others Jleenne
ISCuUssIion

2025 =D IEATIHE
16:00 Three Minutes Video 70m
Competition Collection

BEZE
The Doctors' Path

EIEER -
BRIt ERNRERDT
Smoke in the Wind
17:30 113m
BEZIAE

(17) The Chisel's Journ

BN EH
Golden Key




. N
» HEHEES
EE e AN
Chiayi City Cultural Affairs Bureau Lecture Hall
NEEEPN
14:30 Chin Chih Yang — Face The 85m
Earth
3/21 (1)
15:10 B RREPRES 15m
%} Ritual In Transfigured Time
T %
- 77
~
- B/
3! ARG
Mugeneration
EHERZR
1300 gaiad of Kychiev Om
w0 SE 3m
lerra
ISR -
14:10 BEILHRIRERD 46m
Smoke in the wind
. . TRz
322050 o The Very Eye of Night 15m
[SEEEPN
15:20 Chin Chih Yang - Face The 85m
Earth
. BEZE
1700 The Doctors' Path 37m
. IR PR
17:00 Ritual In Transfigured Time 15m (18)
Q
&
&




® HEHESBR

[ER] F EmE
Roicafe
o
(@]
[}
ul
g EHERIR
. S M
B 1300 Baliad of Kychiev 20m
B
it
# , =53
i 1300 o 33m
%
i3
B -
) 1410 BBIHRORERI 46m
Smoke in the wind
o)
g . FRZEE
Z W10 e Very Eve of Night 15m
Z
=
% mEER
b
Z 3/28 (%) 1520  ChinChihYang - 85m
z
3 Face The Earth
Z.
? Ea/_;Ez=
) -} E=]
E 1700 The Doctors' Path 37m
jw)
2
IRE R R ET
5] )
E 1700 Ritual In Transfigured Time 15m
o]
%
= w0 SF 3m
< lerra
=
=
TYHBEIR -
1800 EEBIERAORER 46m

Smoke in the wind

(19)




(20])

I~

iR JR /8 ;3

2 % 18 R Al A B

CHIAYI INTERNATIONAL ART DOC FILM FESTIVAL 20

%)
Ul

ZERR RN AE - BUGTHAFENIRIRER LIRS « mEE68E
BRI ERFE O BRORIAR - FEEIRRET - SRKEARERIGISEES
S - K T REBEEHETRULER - EEEMERFERRBRIRE
ROES ©

Art and film have long merged into a vast ocean, where countless creators’ tears have
accumulated into waves, surging with past hardships and the ongoing torment of the
soul. In this borderless sea, every tear represents self-purification and endless rebirth.
As industrial imbalance and multinational commerce bring cultural risks, only artistic
masterpieces can lay bare the ripples deep within the soul.
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"THE HISTORY of STREET ART" is a documentary about this global art movement,

tracing its origins from ancient cave art to modern stencils by artists like Daniel Buren and Hambleton. It covers the
evolution from REVS & COST's stickers, OBEY's posters, and Invader's pixel art to murals adorning major cities. It delves
into the term "street art" in the US with Keith Haring and Europe with Blek le Rat, highlighting innovators like Obey,
Revs, Invader and, of course, Banksy. Unlike graffiti, street art is democratic, non-commercial, and aims to evoke public
emotion and awareness.
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Alejo Tomas is a passionate documentary director with a vision for capturing real stories and unique perspectives.

He is an experienced communicator and video creator specializing in graffiti and street art. He offers a close, in-depth
view that makes complex topics simple and accessible. With a solid background in urban culture, he uses narrative
techniques to highlight each story's authenticity and sensitivity. His dynamic documentary style encourages viewers
to rethink their understanding of street art. Based in Malaga, Spain,Tomas brings a personal touch to global topics,
exploring graffiti and street art themes rarely seen before.
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Documentary film on the last years of the life of painter Paul Gauguin in Tahitiand the Marquesas. His paintings, filmed

in the marvelous Polynesian land-scape from which they came, are commented upon by Gauguin himself through his
autobiographical writings and letters. The film relates the moving destiny of this great painter, a misunderstood artist and
rebel of his day, who was convinced that man must return to nature, prophesized that industrialization would destroy the
earth and fought against the annihilation of Maori culture and religion by Catholic missionaries.
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FRIRITIE B MITELIE - HE1T 1966 FIRBIEBR - BBZT) - T
EEIEFEREEY - WAASREBEMMAS T ERRIEA 1970 F - fEZ
TEUETE—EFER (La Répétition) - Bl - TEBRRMHIEREE
SUEBIE — T ERACER A A —BDERE SR (EL Suizo) - MRYEREZERIAR -
WrEEEE ~ AR - EE - MEAFRELE PO RERE -

Richard Dindo was born in Zurich in 1944, the grandson of Italian immigrants. He left school at 15, traveled, and worked
in food trades, then moved to Paris in 1966. Self-taught, he became a filmmaker by watching films at the Cinémathéque
frangaise and reading extensively. In 1970, he returned to Switzerland to make his first film, La Répétition. Since then,
living in Zurich and Paris, he has made over twenty documentaries and one fiction film, El Suizo. Dindo's films are shown
worldwide, with retrospectives in Germany, France, the US, Canada, and Argentina.
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Bios Beneath Blind is a contemplative essay of natural life above and below the surface of human perception. An erratic
journey from the tranquility of alpine landscapes to the microscopic hustle of our invisible neighbours.

248 - MR SEHERE TER  ERRUENABEXEFEL - A0 (O
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e

HE—EREF - sabotage collective R - tHIEEAR B (T/ERMES

Kim Allamand, born in Lucerne, Switzerland, holds a master's degree in film directing from Zurich University of the
Arts. His 2022 short film HEART FRUIT premiered in Locarno, internationally in San Sebastian, and was featured in
Future Frames at Karlovy Vary in 2023. HEART FRUIT won the German Film Critics Award at Filmfest Dresden. His 2019
short film TERMINAL premiered in Locarno, winning the Best Swiss Newcomer Award & Youth Jury Award, followed by
screenings and awards at festivals like Zinebi Bilbao, Dokufest Prizren, and Winterthurer Kurzfilmtage, and an online
premiere on shortsoftheweek. He is currently co-writing his first feature film with Michael Karrer, produced by sabotage
collective, and works as a writer & director in Zurich.
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On the soundtrack, poet Marie Paule Mugeni reads a speech prepared for the day on
which the colonial statue of King Leopold Il will be definitively removed. In the images,
the massive anti-racist demonstrations that took place in Brussels almost achieve her
dream. A reflection by Collectif Faire-Part on how past, present and future are interwoven
in each one of our acts. (Cristina Alvarez Lépez)

"EREET HERFAMBIROEMTZRER - thFIFEERIEMELE
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ISR - REEHE - BIMTIFHAABEEREE -

Collectif Faire-Part is a group of Belgian & Congolese artists. They aim to tell new stories
about Kinshasa, Brussels, and their complex relationships. They support each other's
artistic projects. Founded in 2016 by filmmakers Anne Reijniers, Paul Shemisi, Nizar
Saleh, and Rob Jacobs, the group has expanded to include more collaborators in Belgium
and DR Congo. The team composition changes with each project. Besides filmmaking,
they take photos, curate programs, give workshops, and organize festivals.
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Mandarin / English

2018 F - B —HERBER - ZRE SN MR EEFFRIRAIE - (thid
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MR-

After a reflection in 2018, a photographer from Mexico City decides to restart his work,

leaving digital photography aside and returning to analog photography as a means to
rediscover himself and relearn to observe through a camera.

Director's Profile

EREZE 2019 E 2021 FRANSEAEFEIEIAABEBRTHERBERS
MERNEFES SAE BIRBENHUESXERPRIF - S CFRIF - R
HIEEREREE - AA (EE) A 2023 & Nahui Ollin EF2E7 - IH7E
Deriva KEBB B RIERFEIANERRIRIE | HioixH 1989 21&)
ESMIERFAIRS - B - thiRX(Fm (EROBEREELE) ETRH
BUEMEER ©

"Studied Design and Visual Communication at UNAM (2019-2021) and later pursued
Digital Film and Postproduction at SAE Institute Mexico.With 7 years of experience in
production, photography direction, and directing, his short film Echoes was part of the
2023 Nahui Ollin Film Festival and won the Silver Jacaranda for Best Short Film Script at
Deriva University Film Festival. His documentary Since 1989 earned 2 special mentions.
Currently, his thesis film Chronicle of a False Hitchhiking is in post-production
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Mandarin / English

| have a sister, since childhood is very spooky, when | was a child we often play together, together to grab a chicken

leg to eat, together to play dodgeball, that she knows she for love, escaped to Hong Kong to live with her boyfriend,
suddenly one day she came back to Taiwan, | do not know why her mood is like a monster, one moment happy and the
next second will be temperamental explosion, and even melancholy.One day on the train | received a phone call from my
mother saying, “My sister has committed suicide by jumping off a building” My mind went blank and | thought to myself, “If
| could have given her a pair of wings right away, wouldn't she have chosen to fall..”.

(EHERN) B RN BT A S Z AR ESE L BEAGYER
Hrectors rofie BT EARE AT ST - AWELHIS B REREGAE - HEER
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EREEE £ 4 ELEERESEERS  THEEYREABEAE -

I

M.F.A., Graduate Institute of Creative Video and Digital Media Industry, National Taiwan University of Arts. Chen has
worked as a professional colorist at Digimax and other digital visual production companies. Works primarily focus on
collage art and experimental video, drawing inspiration from everyday phenomena and personal experiences. Through
diverse forms, he explores the intersection of reality and dreams, using sound to shape his narratives—seeking light
and warmth within the darkness. The work Train of Memories received 2023 Vision Get Wild Award, Best Student
Experimental Film at the Golden Harvest Awards & Short Film Festival.

(26)
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( Liam Young )
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We have always built the impossible. Now, on the precipice of climate collapse, we need

to build the impossible again, a planetary machine for carbon removal, that will become
the largest construction project in human history.

(BB )

Director's Profile

Liam Young 2iR&THT « BIEFIESREEHBRBREZNORA A - AR
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YEEERUTHE T RO E R - PIANABAOIRAEMIZYE - ZMS2MrIBYEE AR
HZF DA EYE - tESERMRETEENRYT - FWTED
Wired ~ FiRIZ2 A - JAE Arte BIR A - RS ERE -

Liam Young is a designer, director and BAFTA nominated producer known for his
innovative work at the crossroads of design, fiction, and futures. Described by the

BBC as ‘the man designing our futures’, his visionary films and speculative worlds are
extraordinary images of tomorrow and urgent examinations of today’s environmental
questions. His films are internationally collected by museums like MoMA, the Art Institute
of Chicago, the Victoria and Albert Museum. He is acclaimed in both mainstream and
design media, featured by TED, Wired, New Scientist, Arte, Time magazine and more.
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‘WILD GENE’ offers a unique look into Koen Vanmechelen's studio practice, one of most prominent Belgian artists in
the last decade. Director Joris Gijsen followed him for six years, capturing his global work trips and encounters. The
film shows how Vanmechelen expands his philosophical base through interactions with scientists, curators, thinkers,
and indigenous communities. From his biotope in Limburg, his lab with taxidermy, and his park with living artworks,
Vanmechelen's 25-year dream began with the 'Cosmopolitan Chicken Project' and evolved into 'LABIOMISTA' in Genk.

Joris Gijsen 7£ Paul Jambers &R T MHABMIEREE - SLBHZE
ENEM2EZERNNEREE  WEELANFEAMERtERERALE
BEAMSVLEEBEZE - W15 - {2 Willem Tel. ROEE / hERLRBETEH
BXEE - BB EIERESE - B - SETIZA « PERETEmAIEET

Joris Gijsen started his television career at Paul Jambers' Television Factory, worked as a freelancer on numerous
successful TV programs and was a culture reporter for the national public service broadcaster for the Flemish Community
of Belgium for many years. Today he is the director of Willem Tel. where he works together with an experienced team of
screenwriters, cameramen, sound engineers, graphic artists and mechanics.
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Mandarin / English

An ethereal experience of light and weather unfolds within a temporary snow structure built on the frozen Nestaweya
River Trail in Winnipeg Manitoba. Invited by 2023 Warming Huts: An Arts + Architecture Competition on Ice, artist
Wanda Koop, designer Thom Fougere and a team of snow experts build a contemporary snow fort that functions as an
experiential work of land art. Light and sound reflect and reverberate within a polar vortex at the geographical center of
North America.

7 LB - 245 | IISAEATR + 2006 FEH-EAIS Site Media - BUFBHR -
Hirectors Protie AEBIZERISFTACER B - B (Still Max) 7 2020 £ Hot Docs /5%
FUTREE - RENSABHESBNASABEAF: AR

ZRE - % - BR | MEREEEFA ~ BE ~ FERTEEEZA - 530
FERRFEE - RSN ERSMNLCERS - IEBEERER + (Long
Way Up) (FBEZREE) MRS E fEEIER -

KATHERINE KNIGHT | Canadian artist, co-founded Site Media in 2006 create films on artists and the creative process
in relation to experiences of place. Film 'Still Max' won the Roger's Audience Award at the 2020 edition of Hot Docs.
Recipient of the Duke and Duchess of York Prize from Canada Council recognizing excellence in photography.

ANTHONY VON SECK | Canada-based filmmaker, actor & musician has 30-year veteran of the Canadian film making
scene. Known as a professional cinematographer, shooting music documentary and feature work around the world. Most
recently wrapped production as Cinematographer and Lead Editor on the Apple+ TV series Long Way Up, starring Ewan
McGregor"
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Human activities generate significant waste and contribute to the melting of polar ice caps, which often goes unnoticed
in daily life, resulting in severe pollution. Artist Chin Chih Yang returned to Taiwan for medical treatment and leveraged
his experiences in New York to create impactful works. Through interactive performance art pieces like 'Kill Me or
Change!, where he is struck by aluminum cans, 'Burning Ice’, which invites the public to sit on ice, and 'Carry Water', he
raises awareness of urgent environmental issues.

(EEEN)

Director's Profile

IR 2008 FEEREARCEMESSERR - FH=F  ZE6EE
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In 2008, Huang Huang Mingchuan was elected Chairman of the National Culture and Arts Foundation, Taiwan’s leading
institution for arts support. He received the National Award for Arts in 2022 for his impactful work in independent film
and creative arts documentaries. In March 2014, Mr. Huang initiated the Chiayi International Art Documentary Film
Festival, the first of its kind in Taiwan and Asia, promoting documentaries across various art forms, including visual arts,
theatre, literature, architecture, design, and urbanism.
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"Akira Kurosawa is a completely different person from the legendary ""Emperor Kurosawa!" A 150-hour video recording
of Akira Kurosawa's ""Ran,"" recorded between 1984 and 1985, has been discovered. It was independently produced by
a young professional cameraman and a college student amateur sound recordist, who were granted exclusive permission
by Kurosawa Productions and Herald Ace to cover the film. The old playback equipment was out of date and could not
be played back. Only 70 hours have yet been digitized. This documentary film reveals the secret of the human Akira
Kurosawa and the charm of all the films he directed.

<D %;i%ﬁr@;rof\le £ 1984 FRiEMTASR AR - HE—(IRZANESESE - BE (B
BRSNS - ER A ESRERSETINEIIEER -
1985 FREBIREIFR - 1LFER - B 70 BXRLCHEFRE 2—E8
HE=MNEE -

"While a student at Kwansei Gakuin University in 1984, | worked with a videographer and director on the production

of ""Ran"" as an assistant cinematographer and sound person.This was an exclusive independent production with

permission from Director Kurosawa.Moved to Tokyo upon graduation in 1985.Engaged in TV, film, and 70mm
documentary film production as a freelance director.
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The Weimar Republic (1919-1933) establish following the end of World War | and the fall of German Empire was marked
by political instability, hyperinflation, rise of extremism, and the struggle between democratic forces and growing Nazi
movement. It was also a period of significant artistic innovation and experimentation. Art and politics in the Weimar
Republic were deeply interconnected, as artists both reflected and influenced the political landscape of the time. Many
German artists like George Grosz, Emil Nolde and Otto Dix became politically involved. This film uses their art and their
own words to explore a volatile period in Germany.

Ron Orders B 1970 £ FHELR—EIBERA A  EEMNEEM - 819
Bd Liberation Films S1EREESE « BRI 1979 FRIZ T HSHWEER
&) Cinecontact * tE1ERHE T REZEF  BIEREZMESS (Arts
Council of Great Britain) - HEE#HE ( British Film Institute) + L&
RE R EREIREE - MNE P R ZEER - IR - BUA -« IRIBEMR
=E  (BIAMRTAE AERNTTE - EamiFsUiERE - ANERENSEREK
BERZL °

Ron Orders has been working as a producer/director/cameraman since the mid-70’s making films first with Liberation
Films, then through his own production company Cinecontact which he founded in 1979. This work includes films for
many clients including the Arts Council of Great Britain, the British Film Institute and UK and international television
channels. His films have crossed many different genres, arts, politics, the environment and current affairs, but there has
always been a strong emphasis on the people involved. Human lives and the stories people tell have always been central
to the films, whatever the issues portrayed.
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Piotr Krzysztof Kamiriski
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Mandarin / English

During the war in Ukraine, Dmytro, a 50-year-old volunteer, wants to take Dasha and her 10-year-old daughter Polina out
of Kichiey, a city occupied by Russian troops, and take them to the nearest train station.
However, he has to change his plans.

(SR, 5 - BEMEX - FIRREREVEFBRNDEREBLE  AEATAD
e IR TR RE - AFREH BIEIE - WTE 2017 15 Zurawie 32
RIEFFEE  th2 Art System E2EEEMS -

Piotr Krzysztof Kaminski - student of directing at the Warsaw Film School,graduate of Media Cultures at the University

of Silesia. Author of prize-winning short films, winner of Zurawie Award 2017 for Best Picture, Art System foundation
administration’s member.
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A young soldier, Willi Langner, in the face of the ending Second World War refuses
sacrificing himself for the madness of National Socialism. However, he's trapped in a
bunker which has to be defended against the Soviets. Willi has to think of something if he
wants to get out alive.

8% Max Bommas AR 2001 F - REBSEEAMFEA - ESRER
R - R BIEMMELITRE - %78’3 TEEE - RIS - LIRREHN
IRTR - RRME R T F40R0MD - AR EE B TIF - RIS
FTEXOHER  TFEREXFARBRELANEEE  SEE T th
KRBT °

Director Max Bommas, son of German-Greek parents, was born in Heidelberg in 2001. His
parents divorced early on. Financial worries, his mother's struggles and the much-missed
father figure left deep marks on young Bommas. He first came into contact with celluloid
through his stepfather, who worked in a cinema. Max Bommas came to understand film
as the ultimate form of expression. The course was set.
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"This work uses new media as a sex-determination system, engaging in creative relay through ""self-embodiment"" and
interaction with different Al-generated language models. Within the decentralized framework of Web 3.0, it repeatedly
performs and redefines new forms of sex/gender, bodies, and identities These avatars take the form of memes and
short videos as their embodiments, with private keys serving as genetic sequences, becoming queer natives of Web 3.0,
continuously reincarnating within boomerang loop videos"
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EEENER B LYRS -

Ning Wen's fields of expertise include live art, virtual reality, immersive theatre, photography, participatory art, and
crypto art. Initially, through the medium of participatory art, Ning Wen sought to challenge existing sexual hierarchies
and deconstruct societal taboos. Recently, by utilizing new media, he has explored the performative aspects of various
identities, transcending physical limitations and highlighting the interplay between gender, body, and media. Ning's works
gained recognition and awards both nationally and internationally.
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In the 21st century, Generation Z is immersed in a wealth of fast-paced audiovisual media. In the 1960s, before the
internet, Nam June Paik emerged as a disruptive artist, using video art to share his visions of the future of information
technology. He coined the term "information superhighway" in 1974 to describe data transmission through media,
predicting the global communication and rapid evolution we see today. This film explores Paik's innovative blend of
science, art, and popular culture, reflecting the future he envisioned.

MEE 2R UERERRANZEBRSEFENRLEA - Qiﬂ?‘?ﬁﬁﬁj:ﬁﬂ%
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Amanda Kim is a Tokyo-raised, Korean American director and producer. After graduating from Brown University with a
degree in Comparative Literature, she worked many odd jobs in music, fashion, and design, before landing a job at Vice
Media. A former creative director at Vice Media, she led U.S. video direction for i-D, Creators, and Garage magazine. Kim
also worked on Viceland, Vice's TV channel, as a creative producer in an experimental incubator where she directed a
nimble production crew to test out pilots and innovative content formats.
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In the work “How do you turn this on”, Li Yi-fan examines the transformation of image production tools following the
advent of virtual worlds. By utilizing game engine and real-time imaging as starting points, he has developed his own
image production tools, enabling a more intuitive creation of narrative imagery. And through employing
contemporary virtual reality equipment, Li Yi-fan engages in an intuitive and expressive form of visual 'writing', re-
exploring the relationship between modern individuals, technology, and imagery.

(B PR RIBAEER AL « FIBEES - B E AR I A i R R
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Li Yifan currently resides in Taipei and Amsterdam. He excels in utilising technological media to craft his narratives.

His accolades include the 20th Taishin Arts Award for Visual Arts, the 2020 Kaohsiung Award, and the 2021 Creators
Project. Li has participated in the Taiwan Biennial, the Asian Art Biennial, and the Taipei Biennial. His work focuses on the
tools and media of imagery, particularly how new media transforms traditional cinematic storytelling. He has developed a
personalised image production toolkit by employing game engines and real-time imagery. This intuitive process prompts
reflection on image tools and animation techniques, offering new narrative possibilities.
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Based in Paris and a graduate of the Ecole des Gobelins, Bertrand Mandico created his first animated short, Le cavalier
bleu, featuring a surreal pagan rite. As an inventor of unique and sensitive universes, he reinterprets genres and their
codes. His debut feature film, Les Gargons Sauvages, was shown at the Venice Film Festival. And named best film

of 2018 by Cahiers du Cinéma, winning the Prix Louis Delluc. Mandico’s latest feature, Conann, was selected for the
Directors' Fortnight (2023), revisiting Robert E. Howard's novel.
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“Roaming in United Islands” stems from Agi Chen’s database project, which explores the informational colors of the anime
world. By abstracting anime characters into concentric circles of color, the artwork reignites the audience’s collective memory
through a fresh perspective on color. For the artist, the emotional and mnemonic connections tied to the colorful concentric
circles of anime characters have become a globalized "information" interface. Through an exchange of information threads
between the creator and the audience, the work delves into the psychological trajectories and collective memories of the
Internet media era, while simultaneously proposing the potential for collaborative and open group participation.
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Agi Chen graduated from the doctoral program in Art Creation and Theory at Tainan National University of the Arts. A
hallmark of her work involves transposing the color palettes of anime characters so as to create a series of contemporary
art pieces with significant cultural relevance. These works, which mirror mass media culture, serve to evoke collective
visual memories. In recent years, Agi Chen has produced numerous interdisciplinary new media performances. From
2017 to 20283, she curated five National Day Presidential Office Building projection mapping shows and three Beimen
historical site projection mapping shows. In 2020, she received the Red Dot Design Award for "Taiwan Forward: 2019
National Day Presidential Office Projection Mapping Show". Her signature exhibition planning skills exhibit the connective
energy and pioneering nature of interdisciplinary culture through new media.
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Capturing the essence of creation through 3D scanning, allowing art to transcend into the digital realm. In collaboration
with artists, we meticulously preserve every texture of the human body, sculptures, and spaces, ensuring that each subtle
detail and spirit of the work surpasses the boundaries of time and material.Beyond offering new possibilities for artistic
creation, sculptures can now transition between forms through 3D printing and digital reconstruction. At the same time,
highly realistic digital exhibitions enable cultural assets to be experienced and appreciated at the intersection of the
virtual and the real.
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SingHuei Chen is an animation director and 3D visual artist with extensive experience in TV animation, commercial,
and short films. She has contributed to renowned projects such as Star Wars: The Bad Batch and Jurassic World: Camp
Cretaceous. Her work combines visual storytelling and artistic precision, exploring a wide range of styles and creative
possibilities.
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“Lonely artificial intelligence shuttles between quantum. It feeds on digital data of human civilization, trying to imagine
the evidence that a species once existed”"Machine Folklore" is an audiovisual project initiated by new media artist Han
Han-yu (Software2050) and co-produced with new media art team NAXS STUDIO. This project begins with a fictional sci-
fi narrative about an lonely artificial intelligence, trying to respond to the boundaries of the Anthropocene from the non-
human perspective of artificial intelligence, and to use poetic imagery to describe the fluid imagination of memory, virtual
consciousness and evolution.
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Feng Han-Yu’s work spans new media art, XR, online experience, graphic design, electronic music, and theater. Creating

under the alias Software2050, Feng explores Al and human world interactions non-anthropocentrically. As NAXS

STUDIO’s co-founder and director, he leads a team breaking creative tech boundaries. NAXS bridges art and commerce
through experimental works, collaborating with international artists and brands on immersive content.
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This video is a shortened-version documentary featuring a 4-hour performance presented in 2022 at the Baisha Art
Center. First, the performer randomly drew word cards, read their contents aloud, and hung them on hooks next to
corresponding photographs. He then climbed up to read files placed on roof supports, folded them into paper planes,
and threw them towards the audience. Finally, he cut up his suit and assembled the pieces with porcelain cups and coral
fragments. The scene resembled a field of wind chimes, gently resounding with the air and the audience.
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Born in Penghu, Taiwan, and holding a PhD in Art Creation and Theory from Tainan National University of the Arts, Chao
now teaches at NTUA. His work encompasses performance, installation, and video art, institutional issues within art, the
invisibility of art, identity, and the technical possibilities of creation in temporal and spatial contexts. He contemplates
how art transcends disciplines and moves beyond instrumental approaches to art and life, exploring how creation can
serve as a technique of amor fati.

(HFRER) 5/2 9 BRI IEYEE HIRE
World Premiere (7%) 14:40 Screening Hall of Chiayi Municipal Museum
( BRABEERK )

After-Screening Discussion



( SlpsesE ) BEEEE . SFEEBIE  EEEN
E=ESREINE - B 2024 FEAES AT RIS - 3 SEEEES
SRHEHAONE - 588 . $3% . KBS - TCENEKSE - 3
ETE HOMSEE - IAEKADER N - 15260 - SE2EN - 395580
Mandarin @%rﬁmﬁm\ﬁﬁ\ﬂﬁfﬁEKﬁTﬁﬁlﬁﬁﬁﬁ%§ﬂrﬁi%
BEBERRE  —)REAR SRR S rE -

The ocean is mother. The ocean is harbor. The mother is salty.

These videos were filmed in 2024 in Genoa, a seaside city in Italy. Through the collision of my body with the ocean, they
capture landscapes, the body, and images. | tasted the salt of the Mediterranean; the seawater in Hualien is salty; my
blood is salty. Red wine mixed with seawater is salty. Lovers are salty. The mother is salty.The tides rise and fall endlessly.
| am the seawater, the waves, the foam. | scoop water only to let it spill. | overflow from emptiness. | am gentle, | roar, |
rage—all because | am the ocean, the Earth's lifeblood, the mother of all beings.
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Liu's art work mainly explores the relationship between humans and the natural environment. In 2000, she created
environmental art on Hualien's Chishingtan Beach. 7 years later, she combined landscape installations, performance
art, and installation art for interactive presentations. By 2017, she focused on video art, capturing images through her
camera and involving herself in the videos. She invited the public to participate in performance art during the shooting.
Her works resemble poetry in the universe, with self-evident worlds and characters. In the theater of existence, “l am the
landscape” naturally becomes what it should be.
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“The army officers had been drinking in a bar called The Three Little Monkeys. In the small hours, when they were all
quite drunk they decided to go and celebrate by killing people” “How did they kill people?” asked the judge. “First they
ordered Garcia who was operating the bulldozer to dig a trench. Then the trucks loaded with people parked up opposite
El Pino and one by one the people were taken out. They did not shoot them. Usually they were stabbed with bayonets.
They tore their chests with the bayonets and then they carried them to the grave. When the grave was full the bulldozer
covered the bodies with earth. “
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Regina José Galindo is a visual artist and poet, whose main medium is performance. Galindo lives and works in

Guatemala, using its own context as a starting point to explore and accuse the ethical implication of social violence

and injustices related to gender and racial discrimination, as well as human rights abuses arising form the endemic

inequalities in power relations of contemporary societies.Galindo received the Golden Lion for Best Young Artist in the

51st Biennial of Venice (2005). In 2011 she was awarded with the Prince Claus Award from the Netherlands. In 2021 she
won the Robert Rauschenberg Prize.
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“I think what is left is this really beautiful work that we left behind. And this is what
matters” Legendary couple in performance art - Marina Abramovi¢ and Ulay - lived
together for 12 years and made pioneering work as a duo. In this extraordinary double
interview the artists look back on their relationship - from their first meeting in 1975 until
now.

DHP. or's Profile
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Louisiana Channel is a non-profit website based at the Louisiana Museum of Modern
Art in Humlebaek, Denmark. With Louisiana Channel as a platform, Louisiana provides
culture to the Internet, extending beyond the museum’s own events. The Louisiana team
produces videos about art and culture on an ongoing basis. New videos are posted

at the site every week. We see Louisiana Channel as an integral part of a museum for
the 21st century, capable of engaging a new generation in our cultural heritage, in an
intelligent present and an ambitious future.
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Every person enters this world unguarded. Caregivers instill boundaries from an early
age, by telling children what are allowed and forbidden. In school, educators further
shape their understanding of acceptable conduct through rules and expectations. As they
navigate the broader societal landscape, restrictions multiply, creating more expectations.
Parents, witnessing their children's confusion and helplessness, may choose to relinquish
control. This allows their children to embark on a journey of self-discovery.
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Born in 1961 in Gugang, Kinmen, Taiwan, Dong founded Firefly Image Company in 1989
and the Kinmen County Documentary Culture Association in 1999. For over thirty years,
he has been dedicated to documentary filmmaking, focusing on the society, humanity,
and culture of Kinmen and Taiwan. His works document and reflect the historical and
modern social changes in Kinmen.
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Looking back at the vast history of film and visual art, we revisit the experimental classics
that once shook the world. These works, with imagery at their core, transcended the
boundaries of thought, vision, and the body. At the intersection of the unconventional and
the avant-garde, they have sparked innovation and nurtured future generations. These
chef d'oeuvre remain as influential as they first came out.
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It was in Maya Deren's third project, Study in Choreography for Camera, that Deren fully realized her vision of freeing
the human body from the confines of theatrical—and actual—space. In Study, a dancer (Talley Beatty) moves effortlessly
within and between different environments (forest, living room, museum gallery, etc.), an achievement arrived at through
the careful matching of his precisely choreographed movements with the film's editing pattern. As Beatty leaps from
space to space across Deren's film splices, a new geographical reality is created, one where great distances can be
covered within the span of just four minutes. Beatty's disciplined performance never betrays the difficulties that he and
his director must have overcome to attain so fluid a result. Deren's camera, in effect, becomes Beatty's partner.
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"Maya Deren came to the USA in 1922 as Eleanora Derenkowsky, fleeing the Soviet Union with her parents. In 1943,
she made her first film, Meshes of the Afternoon, and changed her name to Maya, meaning ""illusion."" She made six
short films and several incomplete ones, including The Witch's Cradle (1944). In 1947, Deren became the first filmmaker
to receive a Guggenheim grant. She wrote film theory, distributed her films, and taught film theory, Voudoun, and the
interrelationship of magic, science, and religion"
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Ritual In Transfigured Time
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In Maya Deren's Ritual in Transfigured Time we have gestures that invite us to move into
step with them, abandoning the comfort of the known and giving ourselves over to so
many strange partners. This silent short begins in a domestic environment, moves to a
party scene, and ends with modern dance performed in an outdoor setting. The film's
continuity is established by an emphasis on gesture and/or dance throughout.

Director's Profile
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Maya Deren came to the USA in 1922 as Eleanora Derenkowsky, fleeing the Soviet Union
with her parents. In 1943, she made her first film, Meshes of the Afternoon, and changed
her name to Maya, meaning ""illusion!"" She made six short films and several incomplete
ones, including The Witch's Cradle (1944). In 1947, Deren became the first filmmaker to
receive a Guggenheim grant. She wrote film theory, distributed her films, and taught film
theory, Voudoun, and the interrelationship of magic, science, and religion.
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Just as the actual movements of Chinese boxing are a physical statement of certain
metaphysical concepts, so the film MEDITATION ON VIOLENCE is, in filmic terms, itself a
statement of those same concepts, employing the physical movements as only one of the
visual means.
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Maya Deren came to the USA in 1922 as Eleanora Derenkowsky, fleeing the Soviet Union
with her parents. In 1943, she made her first film, Meshes of the Afternoon, and changed
her name to Maya, meaning "illusion!" She made six short films and several incomplete
ones, including The Witch's Cradle (1944). In 1947, Deren became the first filmmaker to
receive a Guggenheim grant. She wrote film theory, distributed her films, and taught film
theory, Voudoun, and the interrelationship of magic, science, and religion.
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The Very Eye of Night is filmmaker Maya Deren's last completed film.It was made from
1952 to 1955 in collaboration with choreographer Antony Tudor, but it was not released
until 1959 when the musical score by Teiji Ito was added. The entire film is projected as
photographed in the negative. ~ David Lewis, All Movie Guide
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Maya Deren came to the USA in 1922 as Eleanora Derenkowsky, fleeing the Soviet Union
with her parents. In 1943, she made her first film, Meshes of the Afternoon, and changed
her name to Maya, meaning ""illusion!"" She made six short films and several incomplete
ones, including The Witch's Cradle (1944). In 1947, Deren became the first filmmaker to
receive a Guggenheim grant. She wrote film theory, distributed her films, and taught film
theory, Voudoun, and the interrelationship of magic, science, and religion.
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Brakhage's treatment of the birth of his daughter. Here he unleashes the full power of his
technique, so apt to become abstractly unintelligible when left to his own devices, on a
specific subject. The result is a picture so forthright, so full of primitive wonder and love,
so far beyond civilization in its acceptance that it becomes an experience like few in the
history of the movies.
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Stan Brakhage is one of the most influential filmmakers in American avant-garde cinema,
noted for his unflinching social commentaries and technical innovations. Brakhage films
seek to change the way we see. They encourage viewers to eschew traditional narrative
structure in favor of pure visual perception that is not reliant on naming what is seen; rather
his goal is to create a more visceral visual experience, for he believes that a "stream-of
visual-consciousness could be nothing less than the pathway of the soul!" To this end, his

films are shot in highly sensual colors and utilize minimal soundtracks.
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A record of an encounter between Brakhage, Jane, and friends James Tenney and Carolee
Schneemann is intercut with a cat, floral wallpaper, and embroidered fabric. Brakhage's
editing varies from rapid montages to longer, contemplative shots. Close-ups of the cat's
body, eyes, neck, and head appear throughout. Are we seeing from the cat's perspective?
Maybe. Maybe not. Cat's Cradle exemplifies Brakhage's mission to offer fresh ways of
seeing and sharpen our perception of the world.
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;tan Brakhage is one of the most influential filmmakers in American avant-garde cinema,
noted for his unflinching social commentaries and technical innovations. Brakhage films
seek to change the way we see. They encourage viewers to eschew traditional narrative
structure in favor of pure visual perception that is not reliant on naming what is seen; rather
his goal is to create a more visceral visual experience, for he believes that a "stream-of

visual-consciousness could be nothing less than the pathway of the soul! To this end, his
films are shot in highly sensual colors and utilize minimal soundtracks.
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Reflections on Black
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A series of terrifying dramas of male-female relationships offset against the background

of a New York tenement. a search into the hidden unspoken, elusive drama of relations
among men and women.
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Stan Brakhage is one of the most influential filmmakers in American avant-garde cinema,
noted for his unflinching social commentaries and technical innovations. Brakhage films
seek to change the way we see. They encourage viewers to eschew traditional narrative
structure in favor of pure visual perception that is not reliant on naming what is seen; rather
his goal is to create a more visceral visual experience, for he believes that a "stream-of
visual-consciousness could be nothing less than the pathway of the soul." To this end, his
films are shot in highly sensual colors and utilize minimal soundtracks.
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The greens of the forest, the flesh tones of the lovers, the browns of the earth, the sky

and the sun evolve an expression of loving in which the light consumes everything except
the flesh of loving.

DHH, or's Profile
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;tan Brakhage is one of the most influential filmmakers in American avant-garde cinema,
noted for his unflinching social commentaries and technical innovations. Brakhage films
seek to change the way we see. They encourage viewers to eschew traditional narrative
structure in favor of pure visual perception that is not reliant on naming what is seen; rather
his goal is to create a more visceral visual experience, for he believes that a "stream-of

visual-consciousness could be nothing less than the pathway of the soul." To this end, his
films are shot in highly sensual colors and utilize minimal soundtracks.
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On a theme suggested by Joseph Cornell. A sharp change in Brakhage's work, we see

New York's Third Avenue EI (since demolished) as though through the eyes of a child on a
merry-go-round.
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Stan Brakhage is one of the most influential filmmakers in American avant-garde cinema,
noted for his unflinching social commentaries and technical innovations. Brakhage films
seek to change the way we see. They encourage viewers to eschew traditional narrative
structure in favor of pure visual perception that is not reliant on naming what is seen; rather
his goal is to create a more visceral visual experience, for he believes that a "stream-of

visual-consciousness could be nothing less than the pathway of the soul." To this end, his
films are shot in highly sensual colors and utilize minimal soundtracks.
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Murder Psalm
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unparalleled debauchery, when man turns into a filthy coward, cruel, vicious reptile.
That's what we need! And what's more,. a little fresh blood that we may grow accustomed
to it... Dostoyevsky's "The Devils," part I, Chapter VIIl. In my novel "The Devils" |
attempted to depict the complex and heterogenous motive which may prompt even the
purest of heart and the most naive people to take part in an absolutely monstrous crime.

DH(—‘ “tor's Profile

HB - RIS EXENEEXHREREHNEEY —  LEAZRHH
MERILATRIFES - MAMBRORNERRERESENAR - SBE
RIFERONERES - BREFIORERA - AN EBERREEECHE
2R MERE—EEERNREER ARMEERESHNRBEER
TEHRAEE - Al - MESFHERSAEREENER N LEMNBEER
:1— o
gtan Brakhage is one of the most influential filmmakers in American avant-garde cinema,
noted for his unflinching social commentaries and technical innovations. Brakhage films
seek to change the way we see. They encourage viewers to eschew traditional narrative
structure in favor of pure visual perception that is not reliant on naming what is seen; rather
his goal is to create a more visceral visual experience, for he believes that a "stream-of

visual-consciousness could be nothing less than the pathway of the soul! To this end, his
films are shot in highly sensual colors and utilize minimal soundtracks.
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DUCK is a daring deepfake short that follows Sean Connery’s unravelling after he
witnesses Marilyn Monroe’s return from the dead. Set in the instantly recognisable world
of a British Spy Thriller, Connery plays the role he knows all too well: collecting clues,
wrongfooting assailants, and eliminating the femme fatale - only to find that all is not
what it seems. DUCK is unique in entirely using deepfake video and audio, resurrecting
actors via Al. Visually captivating, funny, and technically innovative, the film takes
elements from classic Hollywood, video games, film noir, and sci-fi to raise compelling
questions about truth and power.

G
Director's Profile
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Rachel Maclean (b. 1987, Edinburgh) has spent the last decade showcasing her
ground-breaking work in galleries, museums, film festivals and on television. Working
across a variety of media, including video, digital print, sculpture, and VR, she

makes complex and layered works that reference politics, fairy tales, pop culture,
contemporary media, and more.
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He does not remember much from that time. Things have faded, like the color of a
painting after too much light. The only thing that bothers him is this music. It keeps

popping up... He thinks he forget what it meant. All he knows, for sure, is that he cannot
get it out of his head.
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Film producer and director, EFA member, Berlinale Talents and Locarno Spring Academy
Alumnus. His shorts and features mainly deal with the relationship between man and

technology and have been screened in Quinzaine, Locarno, Venice, Rotterdam and many
others. "The Eggregores' Theory" is his last short film.
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In a remote industrial site in Inner Mongolia, miners extract a strategic resource essential
to our way of life under dramatic human and environmental conditions. This is where
80% of rare earth minerals, essential to the manufacture of digital technologies, come
from. A miner working on the site shares his thoughts on his life and working conditions.
White Cloud is a film developed with generative Al that offers a unique perspective on the
Bayan Obo mining district.
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Director's Profile
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Emmanuel Van der Auwera (b. 1982, BE) works multidisciplinary with video, theater,
sculpture, printmaking and often in tension between art and technology, reality vs.
simulation and the trivialization of violence. Finding his material in the rampant image
production of a global screen culture, he is interested in the meaning of images and how
they depict reality while at the same time constructing it.
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In a dystopian future, humans have blocked out the sun to survive on Earth, now a
scorching desert. Survivors live in perpetual darkness in observatories' basements.

To recreate the sun, an Al program is supervised by a young woman with vivid mental
images. Inspired by Chris Marker's La Jetée (1962), "Chronicles of the Dark Sun" uses a
sci-fi narrative to explore our relationship with technology. The film, combining personal,
advertising, and scientific photos reprocessed by Al, is an uncanny fable on reality
distortion and the planet's unsustainability.

1BHEEN - RERFRERFA  hEERE-—ARBRMEMEBIRAOHIZ - i
EBRELE SEREFHFEEHZEFBEAENTBEENNSE - WRTE
RROBZHE R -

Gwenola Wagon is a filmmaker and professor at the Sorbonne School of the Arts,

University of Paris 1. Through installations, films and books, she imagines alternative and
paradoxical narratives for thinking about the contemporary digital world.
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This segment revolves around documentaries about Chiayi, shedding light on the region’s
traditional craftsmanship and cultural heritage. Situated equidistant from the two major
metropolitans of central and southern Taiwan, Chiayi’s uniqueness is reflected in its
people, artisanal skills, woodcarving techniques, healthcare, and the evolution of its local
tobacco industry. These documentaries connect the city’s past to the present, exhibiting
its enduring cultural identity and confidence.
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Chiayi City was once renowned for its abundance of clinics, with Gongming Road earning the title "Doctor Street." Its
veteran doctors have witnessed and chronicled its development over the years. Even though the image of Chiayi as a city
of clinics has faded, the stories of these doctors’ dedication remain deeply moving. The film intertwines tales of doctors
saving lives and serving the nation, reflecting their compassion and unwavering resolve. It aims to reveal the enduring
influence of medical culture on Chiayi City. Through the stories of these seasoned doctors, the film aims to awaken
shared memories among Chiayi’s residents and reignite pride in the city’s historic legacy.
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A photographer by trade, Maso Chen gradually cultivated his keen observation of society. His documentaries revolve
mostly around death-related themes. Yet he is a director who is passionate about life. He have made theatrical
documentaries, such as “The Silent Teacher", "A Decision", "Review", and "Bank in School", which have been nominated
for major film festivals, both domestically and internationally. Through his works, Maso Chen aims to present his
observations on social phenomena, initiate conversations and discussions among the audience, and help everyone find
their unique way of coexisting with society.
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Established in 1939, the Chiayi Tobacco Plant serves as a testament to the rise and prosperity of Taiwan’s tobacco industry. During

the Japanese colonial era, Chiayi became a major hub for re-drying and processing tobacco leaves from Yunlin, Chiayi, Tainan, and
surrounding areas. After the war, the plant expanded its operations to include cultivation support and cigarette production, introducing
various tobacco brands. Eventually, the decline in tobacco farming, influenced by imported cigarettes and policy changes, led to the
plant ceasing operations in 2000. Seven years later,it was handed over to the Chiayi City Government. In 2019, it was designated as a
historical building. Looking ahead, the Chiayi Tobacco Plant will become a vibrant hub for markets, exhibitions, and cultural industries.
This transformation shall preserve its historical significance while infusing it with fresh creativity, making it a symbol of urban renewal.
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A photographer by trade, Maso Chen gradually cultivated his keen observation of society. His documentaries revolve mostly around
death-related themes. Yet he is a director who is passionate about life. He have made theatrical documentaries, such as “The Silent
Teacher", "A Decision", "Review", and "Bank in School", which have been nominated for major film festivals, both domestically and
internationally. Through his works, Maso Chen aims to present his observations on social phenomena, initiate conversations and
discussions among the audience, and help everyone find their unique way of coexisting with society.
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The story follows the rebuilding and legacy of a school wind band after the pandemic. During the pandemic, regular
practice sessions were halted, making the handover of leadership roles ever difficult.

Every mid-August, the Chiayi Senior Commercial Vocational School Wind Ensemble holds a concert, which marks the
selection of new leaders. Despite numerous challenges, under the guidance of their conductor and with the support
of alumni, the ensemble has managed to come together again. Let us witness how they embark on this post-pandemic
musical journey.

And what can the golden key given by their senior unlock?
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Born in 1995 in Yunlin, Li Yi-Shiuan graduated from the Department of Digital Content Design at Ling Tung University. She
has been involved in documentary production for nearly eight years. Her works focus on humanities and ecological themes.
As the performer in this documentary and through her perspective as a wind instrument musician, she would like to share
with the audience this heartwarming and passionate story of wind ensemble as a wind instrument musician, allowing the
audience to stand in her shoes.
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Mr. Cai Gongxin, the preserver of chiselled art of Chiayi City:

Mr. Cai Gongxin’s craftsmanship reflects the shifts of the times. In his early years, he apprenticed to learn the art of
carving before dedicating himself to the intricate patterns found in temple sculptures.

As the economy transformed, Cai and his peers moved to Chiayi, which is a major hub for producing crossbeam panels,
and began working in panel factories. However, as the crossbeam panel industry declined, he returned to the craft

of woodcarving and worked on temple sculptures. Today, his chisel glides seamlessly between the artistry of temple
carvings and the legacy of crossbeam panels.
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Since 2005, | have been involved in video production. From producer and art director to director, I've had various roles
and positions. Each of these transitions has deepened my understanding of storytelling through the lens. Through
these experiences, | have learned to listen and appreciate the uniqueness of every story. | believe that attention to detail
and sincerity can convey emotions, allowing the audience to feel the power of a story. When it comes to the creation
process, | love exploring different narrative approaches, ensuring that each work serves as a bridge connecting brands,
individuals, and cultures. | hope | can help find a voice for every story through video production
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With the help of her Filipina grandmother, the director tries to capture the resilient lives of

people in the slums of the Philippines.The film powerfully explores the "way of being" of
the soul.
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Yuki York studied filmmaking with Arata Oshima, filmmaker, at the Musashino Art

University. She won the Grand Prize at the Pia Film Festival 2024 and other festivals with
her first film "I AM NOT INVISIBLE!"
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A band of young skateboarders pay energetic tribute to the closed down university
campus grounds where they spent a significant portion of their youth sharpening their
street skating skills.
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UJITA Shun probes the boundaries between fiction, documentary, and kinetic skate
videos to express something universally felt during the pandemic -- the loss of place.

He employs English inter-titles featuring street poetry and rad sketches. An unexpected
visual effect at the climax embodies the larger theme.
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"Transform!" documents the collaborative efforts of experienced dancers and people with
disabilities who engage in self-expression through the viewpoint of the director, ISHIDA
Tomoya, who is also disabled.
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Born in 1997 in Tokyo. He learned filmmaking at university and organized accessible film
screenings as part of a volunteer group. He won the Grand prize at the Pia Film Festival
2020 with “Transform!”
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A Japanese-American girl arrives to her grandmother’s hometown in hopes to reconnect
with her heritage but is confronted by the city’s questionable dinosaur-themed

redevelopment plan.
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Born in Boston. Annika won the Special Jury Prize at the Pia Film Festival 2024 with
"END of DINOSAURS" She is currently working on a documentary about the 2023

wildfires in Lahaina, Maui.
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Since 2020, the Chiayi International Three Minutes Video Competition enters its

sixth edition this year. The Chiayi City Cultural Affairs Bureau has been gathering
contemporary short films with artistic, original, and experimental concepts from around
the world, showcasing the newest trends. Not only do participants compete for honor
and prizes, but the competition has gradually become a new platform for international
directors, filmmakers, artists, and visual art creators to exchange ideas and forms.
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BE
Habitat

(PIFERHTERHR - 4RONF )
Alkistis Voulgari
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Ophelia's Lament
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Alexandra Mignien
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Bikini Line
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(85) Kao Shih-wen
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Autumn Moon And Light
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HRERA /s
SPECIAL LECTURES / FORUMS

R MEBL
LOCATIONS

RRREEE
EXCLUSIVE EVENT

TERBEEE
FESTIVAL-EXCLUSIVE PROMOTIONS

BRITBEMEY
PRODUCTION AND DISTRIBUTION COMPANY
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SRR
GLOBALIZED TECHNOLOGY AND ART

5.22

[
Hu Chao-sheng
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PRI=ES

13:00—14:30 Shen Bo-cheng
PR
TECHNOLOGY AND FILM

= Bk

~
s

Huang Wen-hao

(

5.22
EBESER ~ FiR(R

15:30—17:00 Chiu Chih-yung, Wang Bo-wei

BRETHEMNE
THE ARTISTRY OF TELEVISION ADVERTISING

= ElEae
2 Liu Wen-ting
L ]
fRE— - BRE
16:30—18:00 Chen Hong-yi, Lo Ching-jen
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winJo4
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® i
Screening Hall of Chiayi
Municipal Museum

<
E= g § 9 19
MAIN SCREENING oLy ’?

Q =ETEEBZE 27515
No. 275-1, Zhongxiao Rd., East Dist.,
Chiayi City

JLPAEL P

SIEF RS

FEFE TSR T
Chiayi City Cultural Affairs Bureau
Lecture Hal
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PROMOTION LECTURE o EEMIHE LR

RRMREEDER 275 5%
No. 275, Zhongxiao Rd., East Dist.,
Chiayi City

o D

JLPINE L P
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Mugeneration

bi:d o
PROMOTION LECTURE REMNRE

Q mmmmEa i 189 35 2F
2F No. 189, Chengren St., East Dist.,
Chiayi City
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Roicafe
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PROMOTION LECTURE Bzl ©

° EEX(CASEXER
Chiayi Cultural and Creative Industries Park o ESHTEME
< FEBTEEALIL 616 5% F 18 212 *
N 2F, Building F,No. 616, Zhongshan Rd.
9 ) gF, . g ’ e
& West Dist., Chiayi City EENEE P




. EXREETER
SPECIAL GIFT FOR FANS

NEREEHENBRT TR  FPE ST RIFEIMEER  FBEBRFB -

Collect the specified number of ticket stubs to earn prizes or a chance to win gifts.
For details, please visit our Facebook.

® EEERRE=EE
DISCOUNTS WITH TICKET STUBS

REESZFENEZBCREMEH  IRB#E  BYRERIZS
FIEREE - P ESIEEER -

To promote and strengthen Chiayi’s arts and cultural activities and industries, ticket
holders get to enjoy exclusive discounts at participating stores after attending a
screening.

LNHAH TAISOTOXH
& 5 R

EMEMRBEIANDREEN  EZERBEEEEEHFE  FER
EEREICREREHEARERNHEEEN -
The organizer reserves the right to adjust event details. For more festival-exclusive

promotions, please visit the official website and social media pages of the Chiayi
International Art Doc Film Festival.
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7 Kingston

TEC NOLOGY

NK/ B mD
iPhone 15/16 3

MR iR (g
=3 1,050 MB/S * 3#EF
P TYPE-C 5844

(IREEERE
SR
REER

ZEEHES Kingston®

EEOBIEEE Tl
TARRISEEE

AEEER
= 2TB FBYMATF =R
IPHONE ~ PS5 &3

XS2

fo\ Kingston.com 23k No.1
2 ©2024 Kingston Technology Far East Co. Ltd (Asia Headquarters) No. 1-5, Li-Hsin Rd. 1, Science Park, Hsin Chu, Taiwan, RO.C. =
FC15RE & SSD fmke

SGS Al rights reserved. All trademarks and registered trademarks are the property of their respective owners.
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ERACRET > RETHBHA o
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JIIN MING INDUSTRY CO., LTD.

onE e
@B&“fﬁgﬂﬂﬁﬁl X VII>A




® Z17EfI PRODUCTION AND DISTRIBUTION

R/ EEEBET  SIRERAEE fichi:623
To Return / Time Monads : The Echoes of Dionysus timemonads2022@gmail.com
B Eilli=x 8

Ocean is mother

Bt
Tierra

ISFI - FARIRMHESIS EANE
The Story of Marina Abramovic & Ulay

twhui1l00@gmail.com

Regina José Galindo
reginajose.galindo@gmail.com

Louisiana Channel
channel@louisiana.dk

iE &\ E2PR{5:E4 Firefly image Company
Frames firefly.film@msa.hinet.net
HEREATE DEGRAFFITIS

The History of Street Art hola@streetartmalaga.com
RENEE Les Films d'lci

Gauguin a Tahiti et aux Marquises celine.paini@lesfilmsdici.fr
BEZTHES des coda

Bios Beneath Blind kim.allamand@gmail.com

BEHRE R Argos

Speech For A Melting Statue laurence@argosarts.org

1989 Z# Astigma Films (@asti.gmafilms)
Since 1989 astigmafilms@gmail.comli / fedoesntlikesuper8films@gmail.com
BARBA PFF General Incorporated Association

| AM NOT INVISIBLE

TRRERVIRES
END of DINOSAURS

international@pff.or.jp

PFF General Incorporated Association
international@pff.or.jp

e | PFF General Incorporated Association
Transform! international@pff.orjp
EEZ & PFF General Incorporated Association

The Memory Lane

Ee{=ERES)
Chronicles of the Dark Sun

international@pff.or.jp

Gwenola Wagon
gwenolawagon@icloud.com

SRTEEEGR Gargantua Film Distribution

THE EGGREGORES’ THEORY acquisitions@gargantuafilm.it
HEE CIGO

White Cloud studiovanderauwera@gmail.com
AERPRIEZ S The Film-Makers' Cooperative|

A Study In Choreography For Camera
B PAVER

Ritual In Transfigured Time

info@film-makerscoop.com

The Film-Makers' Cooperative
info@film-makerscoop.com

bd The Film-Makers' Cooperative
The Very Eye of Night info@film-makerscoop.com
KB REBEEN IR 5 The Film-Makers' Cooperative (98)

Window Water Baby Moving

info@film-makerscoop.com

SHEIEEE The Film-Makers' Cooperative
Cat's Cradle info@film-makerscoop.com
EENER The Film-Makers' Cooperative

Reflections on Black

=

Loving

info@film-makerscoop.com

The Film-Makers' Cooperative
info@film-makerscoop.com
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Murder Psalm

RNER

Meditation on Violence

FWHIFIR
The Wonder Ring

BF | RERE
Hi~Ning! Q&A

HE% | ARERERNER
Nam June Paik: Moon Is the Oldest TV

TEFER ... FBRI—EEEET
howdoyouturnthison

RPIFBRA
NOUS LES BARBAES

EEE8E
Roaming in United Islands

FHRREITTER
Artistic Applications of Scanning

[ 3=
Machine Folklore

KES
The Great Endeavour

FEFERE : BIR - EEHMERIEST
Wild Gene - The Art of Koen Vanmechelen

it EE
NIX

SEEEEPS
Chin Chih Yang - Face the Earth

RIEREMEE

Life work of Akira Kurosawa

192z  BESAMEMERRETE

Part of the Struggle - Art and Politics in the Weimar Republic

EFRRZR
Ballad of Kychiev

g2l
Like all the others

IRERBIRE T
Mended Together

BEZE
The Doctors' Path

EIEER | BB EHRERH
Smoke in the wind

RN S EBY
Golden Key
BAIARE

The Chisel’s Journ

=L KEER

Three Minutes Video Competition Collection

The Film-Makers' Cooperative
info@film-makerscoop.com

The Film-Makers' Cooperative
info@film-makerscoop.com

LIGHT CONE
rentals@lightcone.org

oy

ningwen.art@gmail.com

FERIREEB AR (7B BRZAF) Joint Entertainment

winice@j-ent.com.tw

=7R
liyifan.studio@gmail.com

Floréal
bonjour@floreal.io

BRIGRES T/EZ AGI CHEN STUDIO
agichenstudio@gmail.com

EREEEIRARAE]
info@solidmemory.tw

JEFTARZE NAXS STUDIO
enter@naxs.tech

Liam Young
Press@liamyoung.org

Dalton Distribution
info@daltondistribution.be

www.sitemedia.ca
info@sitemedia.ca

=) I BRARABRAR
hmc_films@yahoo.com

tokyowebtv Corporation  tokyowebtv Inc.
sun10ro@ymail.ne.jp

Cinecontact Producions Ltd
ronorders@cinecontact.co.uk

Warsaw Film School
info@szkolafilmowa.pl

Warsaw Film School
festival@szkolafilmowa.pl

[&EBA Jeremiah Chen
muyen611@gmail.com

REEDBAULE
Cultural Affairs Bureau of Chiayi City

BERDBAXILE
Cultural Affairs Bureau of Chiayi City

EEDBAULE
Cultural Affairs Bureau of Chiayi City

REERDBAXILE
Cultural Affairs Bureau of Chiayi City

REDBAXILE
Cultural Affairs Bureau of Chiayi City




® T/FAE STAFF

B8 REMBUT Chiayi City Government
FMEM  BmERDBAXILE Cultural Affairs Bureau of Chiayi City
BT ERFSULEMBRAR The Classic Vision Co., Ltd.

=& MBAT Chiayi City Government

mE (6N Mayor of Chiayi Huang Min-hui

il

=R MBATXALE Cultural Affairs Bureau of Chiayi City

BE #Heh Director-general Hsieh Yu-che
2EE HERE Deputy Director-general Lin Chin-lung
WE [RERE Secretary Chen Chia-li
BE B Chief Hsieh Hui-yu
(=] BER= Officer Jhan Siao-yun
EiTHERE Artistic Director REREA Guest Curator
=) Huang Mingchuan FIEKE - E Vladimir Nadein
SEE Wonder Weng
Breie Kelly Yang

ERR UL ZMARAT The Classic Vision Co., Ltd.

FIEERFA TRA5E Project Director Maso Chen

ERXEEA =R Project Manager Andrie Huang

A =lafE Finance Manager Daria Lee

REAE =T Partnership Coordinator Guo Yan-ling

REMHE =HE - TR B B EEE Curation Team Andrie Huang, Garfield Wang,Zoe Kang, Sylvia Chen
BFE EHBR - RES - RFE Hospitality Team Garfield Wang, Chang Tai-yun, Sylvia Chen
TEENAE ERY - IR - REIE Event Team Evins Cheng, Guo Yan-ling, Milly Chen

SRR AE s ~ Bl 8 Venue & Equipment Team Flora Ho, Zoe Kang

SETHE AR5 ~ ZREE Marketing & Promotion Team Flora Ho, Guo Yan-ling

RERE PERAEEL Visual Design Chen Bo-rui 100
FRIEERE EIREEERIRAS Chinese-English Translation Infini-T Translation Co., Ltd

AR =EN Chinese Proofreading Huang Mingchuan

TXRE =P#A)Il Huang Mingchuan English Proofreading Huang Mingchuan




(101)

5B Special Thank

BRI EMESS  BUERHAR AUBEAR - EUEEAR - £1ERHY - Giloo LEXE - IRIEEXERMHERAS -
ISERIRDBIRAT) « D8R © FORMIBE - B EMERIMGE « AREMIRE

Taishin Bank Foundation for Arts and Culture, National University of Tainan, Nanhua University,

National Chiayi University, Kingston Technology, Giloo Documentary Streaming, Jiin Ming Industry Co., Ltd.,

EasyCard Corporation, Chudu Paper, Evie's Caf é, Roicafe, Mugeneration
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